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Work Wear

Erla Silfa borgrimsdottir 2012
Felt, tituprjonar, pradur, krit,
vatslitir, akril malning

Felt, toile, tailors pins, thread,
chalk, watercolour, acrylic paint

An titils  Untitled

Svala Sigurleifsdottir 1981
Grafik, Silkiprykk
Silkscreen

An titils  Untitled

béra Sigurdardottir
1994

Skalptar, Blondud tekni
Mixed media sculpture
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o

o

Huasid The House

Anna Lindal 1994

Nyir midlar, Innsetningar
New media installation

Ur s6gu mannsins

From the History of Man
Hildur Hakonardottir 1971
Skulptuar, Lagmyndir

Relief sculpture

Lokid The Lid

Hildur Hakonardottir 1971
Textillist

Mixed media textile
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PRYDI

begar vid prydum i hefdbundnum skilningi ordsins,
skreytum vio einstakling eda hlut til fegrunar og
ahersluauka. Verkin hér & syningunni eiga pad
sameiginlegt ad hverfast um ordiod prydi. En

ekki pannig ao lita eetti & pau sem skraut eda ad
tilgangur peirra sé ad vera einhvers konar glingur. |
hverju verki & syningunni ma finna eiginleika pryois
sem tekur & spurningum um fegurd i samhengi
hversdagsleikans. Verkin geyma hugmyndir um
akvedna afbyggingu og draga fram motsagnir sem
tengjast heimilisstérfum eda eiga uppruna i hinu
skipulagda og fyrirfram akvedna heimilisumhverfi.
Hér bergmalar rymid af 4skorunum og vidfangsefnum
pess manngerda. Listamennirnir & syningunni, sem
allar eru konur, hafa unnid med hversdaginn & pann
hatt ad vio, ahorfendurnir, getum ekki annad en litid
i eigin barm og velt fyrir okkur eigin hugmyndum um
kvenhlutverkid og fegurd, en einnig til ségunnar og
imynd konunnar innan heimilisins.

Hin pryddu eru hér ekki a bord borin sem skraut.
Hérna er riumio sett fram sem likamleg hefting;
Skorp og beitt form minna okkur & hryggjarsalu

og vekja med okkur 6peegindatilfinningu; Hinir
upphofnu likamspartar, hlidsteeda kvenleikans, visa i
6lokna ségu sem hlutgerist i aldagamalli handavinnu
og nostri; Spjéldin sem geyma hina “utvéldnu”
getnadarvérn mynda utlinur figlra sem virdast
reeda saman; Hlutar huss bundnir og vegnir nidur af
saumpradum; Tillaga ad nyjum pjodbuningi kvenna
er jafnframt atlaga og adlégun ad nutimanum.

Hinu heimilislega er sankad saman og pa0 kortlagt
med tilliti til ryma heimilisins og likamans. bessi
hagraeding hins hefdbunda feer okkur til ad lita

& samband okkar vid a0urnefnd vidfangsefni.
Hugmyndir og efni leitast eftir ad endurmota fyrri
skodanir okkar og syn. Verkin & syningunni feera
okkur i raun aftur i timann en minna okkur jafnframt
4 ad enn eimir af pvi sem adur var.

Sum verkanna hafa verid synd adur i Nylistasafninu
en preyta hér frumraun sina i Lifandi Safneign.
Onnur er verid ad taka i fyrsta sinn upp ur késsum
sidan pau voru gefin safninu. Prydi er énnur syningin
i syningarrédinni Konur i Nyl6 og méa hér lita verk
eftir Onnu Lindal, Erlu Silfa borgrimsdoéttur, Hildi
Hakonardottur, Svélu Sigurleifsdéttur og Péru
Sigurdardottur.

Becky Forsythe byr og starfar i Reykjavik. Hun
Utskrifadist med BFA i myndlist fra York Haskolanum
i Toronto, lauk meistaranami i efnismenningu fra
haskoélanum i Manitoba og hefur Diplémaskirteini
fra Georgian College i safnafreedi meo aherslu &
samtimamyndlist. Becky hof storf i Nylistasafninu i
januar 2015 og situr i varastjérn safnsins. Hun er einn
af stofnendum listamanna-og syningastjérahépsins
publicarchives, sem er samstarf milli islands og
Kanada. | verkefnum sinum rannsakar Becky préun
merkingar og pekkingar gegnum mismunandi
aherslur & hugtokum og adferdum innan safnafreedi
og heimildarsafna.

ADORN

In the traditional sense when we adorn, we lend
beauty and increase distinction by adding to a
person or thing as if with ornaments. The works
presented in this exhibition come together under
this word, but not in the way that they should

be seen as decorative or serve some sort of
ornamental purpose. What occurs rather in each is
a certain adornment that addresses the question
of beauty in the context of an everyday setting.
The works contain an awareness of reconstructed
materials that relate to domestic activity or arrive
from within arranged spaces. There is an echo of
the challenges of our manmade perceptions to be
heard. The artists, who are all female in this case,
have reconsidered the everyday that surrounds
them in a way that forces us to look into our
relationship to the female role and to beauty, but
also to the history that exists within this domestic
identity.

The adorned arrive not as decorated things, as

in the most common sense of the word. Rather

the bed and site of physical restraint indicates

to us a sense of discomfort, sharp forms build

a spine; the prized counterparts to femininity

are intricately reconstructed stitch by stitch to
convey an incomplete history over time; ‘ideal
contraceptives line the image of figures in dialogue;
elements of the house tied and weighted down by
ordinary threads; and a proposal for a new national
costume for women convey to us our attempt
towards modernness. The domestic accumulates in
a mapping of surfaces and the spaces of the home
and the body, and a repositioning of the ordinary
that asks us to look into our relationship to this
subject itself. Both ideas and material attempt to
reconstruct our perceived views. These very works
not only help us travel back into another time, they
also remind us that we are not so far away and that
traces of that history are still to be felt.

Some of these works are making their debut here in
the Living Collection, while others are coming out of
their crates for the first time since they were gifted
to the museum. Adorn is an important gesture in

the series Women in Nylé with works by Anna Lindal,
Erla Silfa borgrimsdottir, Hildur Hakonardottir, Svala
Sigurleifsdottir and béra Sigurdardottir.

Becky Forsythe currently lives and works in
Reykjavik. She graduated with a Bachelor of Fine
Arts from York University, received her Master of
Arts from the University of Manitoba, and a Graduate
Certificate from Georgian College specializing in
Museum and Gallery Studies. Becky is Collections
Assistant and Alternate Board Member at The Living
Art Museum, and co-founder of the artist/curatorial
collective publicarchives, a collaboration between
Iceland and Canada. Her practice engages notions
of the evolution of meaning within accumulation,
collecting, and the archive.



