Atli Heimir Sveinsson & Andreas Brunner & Audur Léa Gudnadéttir /
Starkadur Sigurdarson & Asgerbur Birna Bjornsdottir & Asta Olafsdéttir
& Bjork Gudnadéttir & Daniel Pflumm & Dieter Roth & Douwe Jan Bakker
& Edilson & Eirun Sigurdardottir & Erika MacPherson / Rachel Zolf &
Geoffrey Hendricks & Gudrun Einarsdéttir & High Heel Sisters & Hordur
Agustsson & Jéhanna Kristin Yngvadéttir & J6n Gunnar Arnason &
Juliane Foronda & Kristin Helga Rikhardsdottir & Niels Hafstein & Réska
& Runa porkelsdottir & Saga Sigurdardottir & Sigurdur Gudmundsson &

Sélveig Adalsteinsdéttir & Veigar Olnir Gunnarsson
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Hordur Bragason & Philip Corner « Nylokérinn &
Nemendur LHI - Hildigunnur Birgisdéttir « Karl
Holmquvist « Erla S. Haraldsdoéttir « Erla porarinsdéttir «
Huginn pér Arason - Karlotta Blondal - Gur)nhildur
Hauksdottir - Hugleikur Dagsson - Kristin Omarsdottir
- Mystic Foley - Sigurlaug Gisladéttir - Haraldur
Jénsson - Hrafnhildur Gudmundsdéttir - OI6f Arnalds

- Sigtryggur Berg Sigmarsson « Snorri Asmundsson -
Auxpan - Berglind Agustsdéttir - Ingibjérg Magnadaottir
- Ol&f Bjdrnsdéttir « SargBfdmsddttir « Huginn pér
Arason - Dieter Roth « Cat H@(.QFayek & Ann Katrin
Risse « porvaldur porstejhsson « Bryndis Bjérnsdaottir,
Hildur Rut Halblaub - Elifi b6rhallsdéttir & Richard
Foley - Gudmundur Oddjir Magnusson & Nemendur
hénnunardeildar.Li 5kdfa Islands -(I-jl}ru.gd_—lallsson
« Bjork Viggosdéttir - Gudmundur Vignir Karlsson -
Halldér Ragnarsson - Je te Castioni - Jdna Hlif
Halldérsdottir - pérarin smdal - BJ Nilsen &Dr. Bjérn
Quiring « Darri Lorenze nbogi Péturssf&nZO
Ingdlfur Arnarsson « po r-por :
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Kjartapsdéttir « Kristin Rinarsdéttir - Magnis B.
Hafsteinsson - porgerdur Olafsdéttir « porvaldur
Joénssan - Asta Fanney Sigurdardéttir « Dagrun
Adalstejnsdéttir - Gintaré Maciulskyté - Gudlaug Mia
Eypoérsdaottir - Halla pérlaug Oskarsdéttir « Johanna
Maria Ejnarsdéttir « Jon Palmar Sigurdsson - |Kristina
Adalsteinsdottir « Lily Erla Adamsdéttir « Oleg|Kauz -
Piet Langeveld - Susanne Géldner « Nikolai Vdn Rosen
& Florian Wojnar - Katrin Inga Jonsdéttir
Hjordisardottir Hirt - Una Bjdrk Sigurdardéttir|- Rakel
McMahon - Erik Hirt « Asmundur Asmundss n - Pall
Haukur Bjornsson « Kristin Eiriksdottir « RUST! - Orn
Karlssan - Arnlj6tur Sigurdsson « Reykjavik! - Kolbeinn
Hugi Hgskuldsson - Libia Castro & Olafur Olafsson -
Egill Seebjérnsson - Ragnar Kjartansson - Sara
Bjornsdéttir « Jon Orn Lodmfjérd « Jénatan « Katrin
Inga Jonsdottir Hjordisardottir Hirt « Bryndis
Bjérgvinsdottir « Ingdlfur Gislason « Libia Castro &
Olafur Qlafsson « Bjarni H. pérarinnsson « Jén Proppé

Bjork Viggosdottir « Etienne de France » Harpa D6gg
S
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Marcellvs L. « Annakim Violette - Franz Graf - Gudny
Gudmundsdéttir « Helgi pérsson « Hulda
Vilhjalmsdéttir « Jonathan Meese - Laufey Eliasdéttir -
Morgan Betz - Nonni Ragnars - Olafur Larusson -
Sigtryggur Berg Sigmarsson « Snorri Asmundsson
Steingrimur Eyfjérd - Valgardur Bragason - Gernot
Faber - Peter Fengler - Signal - porgerdur Olafsdottir
& Pall Haukur Bjornsson « Audur Ogn Arnadéttir « Axel
Jon Fjeldsted « Baldvin Einarsson « Bjarni Helgason -
Bryndis Bjérnsdéttir « Einar Falur Ingélfsson « Erling
T.V. Klingenberg - Eyjafjallajokull - Geiri X « Goddur -
Gudrun Olafsdéttir « Gunnar G. Vigfusson «

Hannes Larusson & Asmundur Asmundsson - Haraldur
Jonsson « Heidarleiki « Hekla Dégg Jonsdéttir « Hlynur
Hallsson « H6rdur Sveinsson « Huginn pér Arason -
Ingvar Hogni Ragnarsson « Jén Ingiberg Jonsteinsson -
Jén Orn Lodmfjord - Jéna HIif Halldérsdéttir « Karlotta
Blondal - Koddu « Nina Seemundsson & Koddu -
Magnus Sigurdarson « Morri « Oddgeir Karlsson «
Olafur Olafsson & Libia Castro - Olafur Sveinn
Gislason » Osk Vilhjalmsdéttir « PélHHaukurBijérassen
« Pétur Pétursson - Ragnar Kjartansson « RAX « Unnar
Orn Audarson - porgerdur Sigurdarddttir « porkell
borkelsson « Asmundur Asmundsson, Hannes
Larusson & Tinna Grétarsdottir - Hordur Bragason -
Sigtryggur Berg Sigmarsson « Nyl6kérinn « Carl
Boutard - Aslaug Thorlacius - Birgir Andrésson - Dieter
Roth « Douwe Jan Bakker « Finnbogi Pétursson « Franz
Graf « Fridrik por Fridriksson « Hildur Hakonardottir -
G. Erla « Gunndis Yr Finnbogadéttir « Hlynur Hallsson «
Jan Voss - Kristjan Gudmundsson « Niels Hafstein -
Ragnhildur J6hannsdéttir « Runa porkelsdéttir « Ruri «
Steingrimur Eyfjord « JBK Ransu « Katrin Inga
Jonsdéttir Hjdrdisardéttir Hirt « Bryndis Bjérnsddttir «
Helga Bjorg Gylfadéttir « Irene Osk Bermudez -
Kolbrdn Yr Einarsddttir « Kleengur Gunnarsson - Kristin
Runarsdéttir » Sigridur Tulinius « Sigurdur Atli
Sigurdsson « Kristjana Rés Oddsdétir Gudjohnsen «
Helgi pérsson
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Jéhanna Kristbjorg Sigurdardéttir « Myriam Bat—Yosef
» Gunnhildur Hauksdéttir « Curver Thoroddsen - Pall
Oskar Hjalmtysson « Melissa Dubbin & Aaron S.
Davidson - Three Planes of Silver - Auxpan « AMFJ -
Stefan Finnboga Pétursson « S.L.A.T.U.R « Trouble «
Stilluppsteypa - Niels Hafstein « Ragnheidur
Ragnarsdottir « Gunnhildur Hauksdéttir « Angela Novi
[Steinunn Gunnlaugsdaéttir & Olafur Pall Sigurdsson] «
Solveig Helweg Ovesen - A. Rawlings « Cia Rinne -
Anders Lauge Meldgaard - Ingi Gardar Erlendsson -
Grétar Mér Sigurdsson « Nemendur LHI (Indridi Arnar
Ingdlfsson, Andreas Jari Juhani Toriseva, Helena
Adalsteinsdéttir, Logi Led Gunnarsson, prostur
Valgardsson, Arnljétur Sigurdsson, Karl Torsten, Myrra
Leifsdéttir, Sigrin Hlin Sigurdarddttir, Oskar Kristinn
Vignisson, Borghildur Tumadéttir)
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Tiong Ang « Roger Palmer - Jan Kaila « Japo Knuutila «
Clodasgh Emoe - Mick Wilson « Henk Slager - Grétar
Reynisson « Markus por Andrésson & Ingibjorg
Sigurjénsdaéttir « Katrin Inga Hjérdisardéttir Hirt «
Gunnhildur Hauksdéttir « Hildigunnur Birgisdéttir -
Carin Ellberg « Erla S. Haraldsdéttir - Steingrimur
Eyfjord - Helena Adalsteinsdottir « lvar Gloi
Gunnarsson « Logi Leé Gunnarsson « Brynjar Helgason
« André Talborn « Ann Catrin Olsson « Helena Ostrém -
Stina Malmqvist « Carin Ellberg & Erla S. Haraldsdéttir
« Charles Gaines - Deirdre M Donoghue « Hans
Rosenstrém - Bjarki Bragason « Gunndis Yr
Finnbogadédttir « Asta Olafsdéttir « Geoffrey Hendricks
- Gunndis Yr Finnbogadéttir & Maja Bekan - Halldér
Asgeirsson « Haraldur Jonsson -« lvar Valgardsson -
Joseph Beuys - Kristjan Gudmundsson - Niels Hafstein
« Olafur Larusson « Runa porkelsdéttir « Rari « Sigurdur
Gudmundsson « Sindri Leifsson « Unndér Egill Jénsson
- Una Margrét Arnadattir - Asdis Sif Gunnarsdottir -
}sarlotta Blondal « b(’)rodd,ur Bjarnason « ér,n Alexander
Amundason « porgerdur Olafsdéttir & Eva Isleifsdottir
« Sigurdur Gudjénsson & Nemendur LHI (Andrea
Arnarsdéttir, Andri Bjérgvinsson, Arnar Bergman
Sigurbjornsson, Bergrin Anna Hallsteinsdéttir,
Borghildur Tumadéttir, Hjdimar Gudmundsson, Ylva
Frick, Sara Osk Runarsdaéttir, Sigridur péra Odinsdottir,
Sita Valrun)
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Bryndis Hrénn Ragnarsdéttir « Hekla D6gg Jonsdottur
« Sigurdur Gudjonsson - Steina & Woody Vasulka «
Ragnar Kjartansson - Magnus Sigurdarson « Kolbeinn
Hugi Hoskuldsson « Asdis Sif Gunnarsdottur «
Hermann Stefansson - Atli Sigbdrsson « Markus
Bjarnason « Hreinn Fridfinnsson « Markus por
Andrésson & Ragnheidur Gestsdéttir « Anna Hrund
Masdéttir « Arna Ottarsdottir « Arnar Asgeirsson « Erla
Silfa porgrimsdéttir « Hrafnhildur Helgaddttir « Leifur
Ymir Eyjélfsson « Seemundur pér Helgason « Styrmir
Orn Gudmundsson « Heidar Kari & Unnar Orn
Audarson - Magnus Logi Kristinsson « Amy Howden—
Chapman « Anna Frida Jonsdéttir « Andrea McGinty «
David Shapiro « Haraldur Jénsson « Huginn pér Arason
« fvar Valgardsson « Jamie Sneider « John M. Armleder
- Kate Gilmore « Maria Dalberg - Perry Bard - Unndér
Egill Jénsson - Unnur Mjéll S. Leifsdéttir - péranna
Bjornsdadttir - Eva Isleifsdottir, Logi Bjarnason, Katrin
Inga Jénsdéttir Hjdrdisardéttir & Anna Leif Elisdéttir -
Rebekka Erin Moran - Vilda Kvist « Kolbrun Yr
Einarsdéttir
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Valdis Oskarsdéttir « Sara Bjornsdéttir - Ragna
Hermannsdottir - Ragnheidur Hrafnkelsdottir « Eva
isleifsdéttir « Orn Alexander Amundason - Unnddr Egill
Jonsson « Rakel McMahon - Ragnar Helgi Olafsson -
Margrét Helga Sesseljudéttir < Jordan Baseman « Sally
O’Reilly - Selma Hreggvidsdéttir « Kristin Helga
Karadottir « Eva Isleifsdéttir « Anna Lindal - Erla Silfa
porgrimsdattir « Hildur Hakonardéttir » Svala
Sigurleifsdéttir « péra Sigurdardéttir - Becky Forsythe
- Steinunn Gunnlaugsdéttir, B&dvar Jakobsson &
Bjorgvin Andersen - Brynjar Helgason - Ivar Gléi
Gunnarsson « Logi Leé Gunnarsson « Una Bjorg
Magnusdéttir « Augustas Serapinas « Simon Buckley -
Emil Magnusarson Borhammar « Kristin Rinarsdaottir «
Ingdlfur Arnarsson & Elin Hansdéttir - Nemendur ar
meistaranami i myndlist (Aimee Odum, Asgrimur
pérhallsson, Florence Lam, Giampaolo Algieri, Ingunn
Fjola Ingpdrsdaéttir, Jens Michael Muhlhoff, Mia Van
Veen, Myrra Leifsdéttir, Ragna Frodadottir)
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Henriétte van Egten « Rana Thorkelsdéttir « Jan Voss -
Hrafnhildur Helgadéttir « Brynjar Helgason « Dieter
Roth - Valentina Desideri & Denise Ferreira da Silva -
Morten Norbye Halvorsen « Styrmir Orn Gudmundsson
- Berglind Jona Hlynsdéttir - Juha Pekka Matias
Laakkonen - Lina Lapelyté « Viktorija Rybakova -
Augustas Serapinas - Maya Tounta, Justé Jonutyté &
Paulius Andriuskevicius « John Baldessari « Phil Coy -
Lucy Clout - Emma Hart « William Hunt - Sam Porritt -
Peter Wachtler - Gareth Bell-Jones & Gemma Lloyd -
Dorothy lannone « Eirtin Sigurdardéttir « Freyja Eilif
Logadéttir « Gudran Hrénn Ragnarsdéttir « Jon Gunnar
Arnason RUrf « Valdis Oskarsdéttir borgerbur
Olafsdéttir « Kristjan Gudmundsson « Asta Olafsdéttir
» Michael Gibbs « Rosen/Wojnar - Birkir Karlsson &
Inga Bjork Bjarnadéttir « Anna Lindal « Amy Howden—
Chapman - Bjarki Bragason « Bryndis Snaebjérnsdottir
& Mark Wilson - Hildigunnur Birgisdéttir « Pilvi Takala -
Pall Haukur Bjornsson « Maja Bekan « Gunndis Yr
Finnbogadéttir - Darren Banks « O.B. De Alessi « Shirin
Sabahi « Alexandra Zuckerman - Johan Osterholm -
Christian Andersson « Elin Hansdéttir « Yuki Higashino
- Barbara Sirieix - Patrik Aarnivaara & Maija Rudovska -
Gunndis Yr Finnbogadéttir & Maja Bekan « Ragnheidur
Rebel - Becky Forsythe
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Olafur Larusson - porgerdur Olafsdoéttir & Becky
Forsythe « Duncan Campbell - Rachel MacLean - John
Beagles - Graham Ramsay - Asta Rikhardsdottir «
Birgir Andrésson - Douwe jan Bakker - Eggert
Pétursson « Eric Andersen - Geoffrey Hendricks «
Gudrun Hrénn Ragnarsdéttir « Hlynur Hallsson -
Ingdlfur Arnarsson « Jan Voss « Jesper Fabricius « John
Liggins « Kristjan Gudmundsson - Michael Gibbs -
Niels Hafstein « Per Kirkeby « Ragna Hermannsdottir -
Ragna Sigurdardattir - Rina porkelsdoéttir « Stig
Bregger - Svala Sigurleifsdéttir - Heidar Kari
Rannversson « Arnar Asgeirsson « Anna Hrund
Masdottir « Brynhildur porgeirsdéttir « Darri Lorenzen
- David Bernstein « Eggert Pétursson « Eloise
Bonneviot « Geirpradur Einarsdéttir « Gudmundur
Thoroddsen - Gustav Wideberg - Gylfi Sigurdsson «
Hrafnhildur Helgadéttir « Hildigunnur Birgisdottir -
Hreinn Fridfinnsson - Juan—Pedro Fabra Guemberena
« Lars TCF Holdhus - Loidys Carnero « Mehraneh
Atashi - Yaima Carrazana - Yazan Khalili - Yosuke
Amemiya Zilvinas Landzbergas « Arnar Asgeirsson .
Salka Résinkranz « Oskar bér Amundason « Almar
Atlason « Nina Kristin Gudmundsdéttir & Hakon
Bragason - Hakon Bragason « Lommi [J6n Orn
Lodmfjord] « Kristin Svava Témasdéttir « Brynjar
Jéhannesson - Frida Isberg « Asta Fanney
Sigurdardéttir - Gunnar Gunnsteinsson « Steinunn
Eldflaug Hardardéttir « Michel Keppel - Steingrimur
Eyfjord - Haraldur Jénsson « Unnar Orn Aubdarson -
Karlotta Blondal - Asa Helga Hjorleifsdottir « Gauti
Kristmannson - Birna Bjarnadéttir « Annie Wright -
Asta Olafsdéttir - Claes Tellvid « Erla pérarinsdéttir «
Helgi p. Fridjonsson « Ingdlfur Arnarsson - Jan Voss -
Kurt Johannessen « Kristjan Steingrimur Jonsson
Magnus V. Gudlaugsson - Ragna Hermannsdottir -
Sigurdur A. Sigurdsson « Sigurdur Gudmundsson -
Vera Roth « porvaldur porsteinsson - Brynja Cortes
Andrésdottir « Eirikur Gudmundsson « Laufey
Jensdéttir - Sturla Sigurdarson « pérhallur Eypérsson -
Joan Jonas - Margot Norton - lvar Gléi Gunnarsson
Geirprudur Einarsdoéttir & Gylfi Freeland Sigurdsson «
Bara Bjarnardottir « Kristin Helga Rikhardsdottir «
Heidar Kari Rannversson
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Katrin Agnes Klar - Lukas Kindermann - Becky
Forsythe - Ragna Robertsdéttir - Asmundur Hrafn
Sturluson, Becky Forsythe & porgerdur Olafsdottir -
Arnar Freyr Gudmundsson -« Birna Geirfinnsdottir « Erik
DelLuca & Nemendur ur LHI (Elin Margot, Hanna Mia
Jonstam Brekkan, Isabella Rodrigues Goncalves,
Maria—Magdalena lanchis & Fabienne Hudec, Otho,
Sigridur Birna Matthiasdéttir, Sihan Yang, Timothy
Andrew Darbyshire, Tobias Draeger, TORA) - Atli
Heimir Sveinsson « Andreas Brunner « Audur Ldéa
Gudnaddttir & Starkadur Sigurdarson - Asgerdur Birna
Bjornsdottir - Asta Olafsdottir « Bjork Gudnadottir -
Daniel Pflumm - Dieter Roth « Douwe Jan Bakker -
Edilson - Eirdn Sigurdardéttir « Erika MacPherson -
Rachel Zolf - Geoffrey Hendricks « Gudrun Einarsdéttir
« High Heel Sisters « Hordur Agustsson - Jéhanna
Kristin Yngvadéttir « Jon Gunnar Arnason - Juliane
Foronda - Kristin Helga Rikhardsdéttir - Niels Hafstein
« Réska « Runa porkelsdéttir - Saga Sigurdardattir -
Sigurdur Gudmundsson - Sélveig Adalsteinsdottir «
Veigar Olnir Gunnarsson - Anna Lindal - Amanda Riffo
+ Birkir Karlsson -« Kristin Runarsdéttir - porgerdur
Olafsdéttir - Bara Bjarnadéttir « péranna Bjérnsdottir -
Claudia Hausfeld - Kari Finnsson « Becky Forsythe -
Dorothée Kirch -
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Nylistasafni®, eda Nyld, var stofnad arid 1978 af hopi
listamanna og er i dag eitt elsta safn og syningarrymi
i Evrépu sem rekid er af listamdnnum. Safneignin
telur yfir 2.000 listaverk allt fra 6. aratug sidustu aldar
og vardveitir mikid magn heimilda, p.a.m. einstakt
arkif um gjérninga 4 islandi og listamannarekin rymi

Otal timamat hafa einkennt starfsemi Nyl6 i gegnum
arin. pau koma reglulega i formi breytinga en lika
vegna afangasigra, storra sem smarra. pa er gott ad
staldra vid og lita til baka en lita lika fram & vid, pvi
safn & ekki ad dvelja i fortidinni.

Nylé hefur verid listasafn og syningarrymi hinnar
lidandi stundar en einnig timavél sem getur ferdast
med okkur fram og aftur i timann og hjalpad ad
virkja & okkur pridja augad. Fra pvi ad Nylé kom sér
fyrir & Vatnsstig 3b og hof syningarstarfsemi, hafa
um 3000 islenskir og alpjédlegir listamenn tekid
patt i syningum og vidburdum a vegum safnsins.
Fjorar kynslédir listamanna hafa pvi métad safnid
og aherslur pess i 40 ar. pau ahrif na miklu lengra
en innan veggja safnsins. pau hafa lekid it um glugga
og gattir og sokkid nidur i jardveginn, i grunnvatnid,
inn i okkur.

Nuna er Nylistasafnid ordid midaldra... pvi ber
ad fagnal!

Listaverkin sem voru valin 4 pessa syningu gefa
gestum morg dlik sjénarhorn a atburdi og hugleid-
ingar lidandi stundar i dag og fyrir ekki svo [6ngu
sidan. Tengingar verkanna geta fari® inn & hvers-
dagsleg smaatridi, deegurmenningu, ferdamanna-
idnadinn, astand heimsmala eda jafnvel spurningar
sem vid viljum ekki spyrja eda vita svarid vid.

Verkin dr safneign og timavél Nyl eru vordur

sem marka leid safnsins mun lengra en 40 ar aftur
i timann. pvi er upphaf Nylé ekki bein lina mérkud
med artali, heldur myndar hdn samansafn dlikra
hugmynda sem hafa allar smu stefnu og sameina
marga einstaklinga ad lokum & einn stad.

Listaverkin varpa fram vidvarandi adstaedum eda
andartokum sem lida haegt eda hratt. Sum verkin eru
steekkunargler 4 medan onnur eru stjérnukikir. pau
eru gluggar andspaenis gluggum, stadir til ad hugleida,
augnablik til ad vardveita eda sleppa lausum.

The Living Art Museum, or Nylé, was founded in
1978 by artists and is one of the oldest artistrun
museums and exhibition spaces in Europe today.
The collection holds well over 2000 artworks, dating
back to the 1960s, in addition to preserving archives
of performance art and of artistrun initiatives in
Iceland.

Numerous turning points have characterized

Nyld’s activities over the years. They have occurred
regularly in all forms of changes and also in the way
of successes, big and small. Then it’s good to take a
pause, look back but also ahead, because a museum
should never be fixed in the past.

Nylé has been an art museum and exhibition space
for the present moment, but also a timemachine

that enables us to travel forwards and backwards,
and helps to activate our third eye. From the time
that Nylé moved to Vatnsstigur 3b and formed an
exhibition committee, around 3000 Icelandic and
international artists have participated in exhibitions
and events organized by the museum. Four
generations of artists have shaped the museum and
its focus for 40 years. These effects reach far beyond
its walls. They leak through the windows and holes,
sink down into the soil, into the ground water, into us.

Now The Living Art Museum has reached middleage...
let’s celebrate!

The works selected for this exhibition give visitors
multiple perspectives on events and reflections of
our current day, and not so long ago. With themes
reaching into details of the everyday, popular culture,
tourism, world issues or questions that we do not
necessarily want to ask or know the answer to.

The artworks from the collection and Nyld’s
timemachine, are cairns marking the museum’s

way much further back than 40 years in time. Nyld’s
beginning is not a straight line marked with a specific
date, but a gathering of different ideas that were all
moving towards the same direction, bringing many
individuals together, all in one place.

The artworks cast forward specific circumstances or
occasions that happen slowly or rapidly. Some works
act as magnifying glasses, while others as telescopes.
They are windows opposite windows, places to
ponder, moments to grab a hold of or to set free.
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Andreas Brunner Ve AN

f.1988, byr og starfar i Reykjavik og Luzern I I
b.1988, lives and works in Reykjavik and Lucerne

A leveling blaze N P

2017
Videdverk
Videowork

P& ad 16nguninni i sigarettu sé fullnaegt eftir adeins
brja smdka er pad staerd sigarettunnar sem raedur
lengd reykinganna. pad ma lita 4 pann tima sem pad
tekur sigarettuna ad brenna nidur sem hlidstaedu vid
tima sem notadur er i ad hugleida tilvistarleg hugtdk.

| siendurtekinni deemisdgu par sem eldurinn leggur allt
i 168 eru pessi hugtok fost i vitahring neyslu. Vonum og
pbram einstaklingsins er stillt upp gegn samraemingu
og samhljémi hépsins. pessi sivarandi spenna endur-
speglast i sigarettunni. HUn er i senn afsprengi fjélda-
framleidslu og fiknar og takn fyrir astridu, frelsi og
sjalfsteedi einstaklingsins. pad er pvi adeins a pvi
andartaki pegar gleedurnar eru i flutti sem ad fridur
kallar ekki & von, eda von kallar & frid.

While the enjoyment of a cigarette might only last

for the first three drags, the length of a cigarette itself
dictates the duration of smoking. This brief moment
of a burning cigarette can be seen as equivalent to
the general time spent on contemplation of existential
concepts. In this balancing act, those ideals are
trapped in an infinite cycle of consumption, whereas
in a constant perpetual parable of a leveling blaze,

the notion of individual expectations and desires are
pitted against collective reconciliation and harmony.
This continuing conflict is mirrored within the ciga-
rette, which on one hand is the ultimate object of
mass production and dependent compulsion, while

on the other hand refers to a symbol of desire,
independency and freedom. It is only when the
embers meet in the middle that peace does not
necessitate hope, and vice versa.
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Andreas Brunner er svissneskur mynd-
listarmadur sem byr og starfar i Reykja-
vik. Hann lauk nyverid MA gradu i mynd-
list fra Listahaskdla islands og er med
BA préf i myndlist fra Lucerne
University of Applied Science and Arts.
Undanfarin ar hefur Andreas byggt upp
vinnubrégd sem eru ekki bundin vid
akvedinn midil, heldur felast i stédugri
endurskodun akvedinna hugtaka og

birtast i mismunandi efnum og formum.

bessi hugtok visa oft til breytinga innan
menningar, hvernig merking er sképud
eda verdur til, sem og skynjunar 4 tima
og efniskenndar. Verk hans eiga sér pvi
sameiginlegt inntak frekar en birtingar-
mynd.

¥

Peace

Andreas Brunner is a visual artist

born in Switzerland, currently living
and working in Reykjavik. He holds a
Bachelor of Fine Arts from Lucerne
University of Applied Science and
Arts, and recently graduated from

the Masters programme in Fine Arts
at Iceland Academy of the Arts. Over
the past years, Andreas has developed
a practice that is not particularly bound
to a certain medium, but rather a con-
sistent revising of concepts that can
manifest in various forms. These
concepts often refer to cultural devel-
opment, creation of meaning, as well
as perceptual concepts of time and
materiality. With this in mind, his work
has continuity in concept rather than
appearance.



Audur Léa Gudnadottir P 4

f. 1993, byr og starfar i Reykjavik
b. 1993, lives and works in Reykjavik

&
Starkadur Sigurdarson

f. 1990, byr og starfar i Reykjavik
b. 1990, lives and works in Reykjavik

Helmingar sem bua ekki til heild
Halves that do not add up

2018

Akryl 4 pappamassa
Fura, reynividur
Akrylkitti & svamp

Acrylic on papier-maché
Pine, rowan
Acrylic sealant on sponge

Hvernig horfum vid a eitthvad pegar verid er ad

horfa alltaf i gegnum fleiri og fleiri ramma? Breytist
samhengid eda er samhengid alltaf pad sama, bara
breikkad? Haegt ad breikka pad endalaust? pad er
sumt sem er bara heegt ad finna a internetinu. Sumt
er ekki haegt ad finna & internetinu. Sumt er ekki haegt
ad finna i raunveruleikanum. Sumt er bara haegt ad
finna i list. Eru petta helmingar af heild, eda erum vid
ad reyna ad sameina helminga sem eiga ekki saman?
Hvad neydir tilvist okkur til ad gera?

How do we look at something when we are always look-
ing through more and more frames, more and more
perspectives? Does the context change, or is the con-
text always the same, just broadened? Always capable
of broadening? Some things can only be found on the
internet. Some things cannot be found on the internet.
Some things cannot be found in reality. Some things
can only be found in art. Are these halves of a whole, or
are we trying to join halves which cannot be unified?
What does existence force us to do?

Audur Léa og Starkadur hafa unnid
saman i sex ar sem listamenn og
syningarstjérar. pau vinna verk, saman,
sér, i samvinnu vid adra listamenn og
listrymi, verk sem reyna ad grafa holu

i eitthvad éapreifanlegt. Verk unnin

i élika midla, élik samhengi, en ryna pa
lika @ sama tima avallt i hvernig verkin
tala, hvernig list talar, segir okkur
eitthvad. pau koma hvor med eigin rédd
i samtalid sem svo verdur prenning med
hugsun, verki, midli, syningarstad peim
sem stadid er fyrir framan. pau eru
vakandi fyrir ségu hugmyndarinnar,
sbgu stadarins, hlutarins og reyna ad sja
pbann ndtima sem vid sténdum i sem pa
samklessu tidaranda og tvireedrar
hugsunar sem birtist okkur einstdku
sinnum Gt ar pokunni.

Audur Léa and Starkadur have worked
together for six years as artists and
curators. They make works, together,
separately, with other artists and in
various art places, work that tries to
dig a hole into something intangible.
Works of different mediums, different
contexts, but which always incorporate
how the work speaks, how art speaks,
tells us something. They each bring
their own voice into the dialogue,
which then becomes a trinity with

the thought, medium, the space which
they stand before. They are awake to
the history of the idea, history of the
place, the object, and try to see the
present as the often messy collision

of contemporaneity and ambiguous
thought that sometimes appears before
us out of the fog.

Asgerdur Birna Bjornsdéttir < Il ¢

f. 1990, byr og starfar i Amsterdam
b. 1990, lives and works in Amsterdam

Eg hef big i vasanum
| got you

2018

Verk i tveimur Gtgafum: @ opnunar og

lokadegi sem hljédverk en pess & milli
sem innsetning

A piece in two formats: a sound piece
during opening and finissage but an
installation in between

Samsung A3, Huawei p8, Huawei p8 lite, Samsung A3, Huawei p8, Huawei p8 lite,
Iphone 5, Microsoft Lumia 535, USB Iphone 5, Microsoft Lumia 535, USB
hledslutaeki, epoxy, gimmi, plastleir, charging cables, epoxy, rubber,

Spalit plasticine, opalite

Included are various chemical elements
— most importantly: europium, lead,
silver, silicone and arsenic

Verkid inniheldur ymsar tegundir
frumefna — helst ber ad nefna:
evrépium, bly, silfur, kisil og arsenik

Eg hef pig i vasanum en pu vefur mér um koparvir

og strykur mér med silikonskja og glansandi malmi.
Med mjukum hornum dregur mig inn og ég stenst
ekki matid ad snerta og segja pér allt og treysti pvi ad
pu farir ekki med pad lengra pvi pu ert bara hlutur.

Eg naeri pig begar pu ert svangur en pu vilt alltaf meira
og meira og ég parf ad beygja mig og vinna i undarleg-
ustu stellingum bara til pess ad lata hlutina ganga upp.
Til ad svara og tala og skoda og hlusta og horfa og
skrolla og smella. pu hefur alltaf meira og meira ad
segja og pu parft svo mikla athygli ad ég hef ekki
undan. Og ef pu ferd i fylu Gtaf frostinu pa er ég tynd.
Pa veit ég ekki lengur hvadan ég kom eda hvert ég var
aftur ad fara. Eg elti pig og pad sem pu segir, pad sem
kisillinn vill og evrépinid spair fyrir.

| got you but you twirl me around and stroke me with
your glossy screen and shiny metals. | can’t resist your
soft corners and as you drag me in | tell you every-
thing. Trusting you won’t spill the beans since you

are just an object. | feed you when you’re hungry

but you want more and more so | have to bend down
and operate in positions most awkward to get by.

To answer and comment and look and read and listen
and click and scroll. You’ve got more and more to say
and even though | got you, you got me soaked up. And
if you’re in a dark mood, I’'m lost. | don’t know where |
came from or where | was going again. I’'m following
you and what you say, what the silicone wants and the
europium predicts.

Asgerdur Birna Bjérnsdéttir er 55%
vatn og byr i Amsterdam, fyrir nedan
sjavarmal. Han Gtskrifadist ar Gerrit
Rietveld Academie arid 2016, arid
sem iPhone 7 kom Ut og David Bowie
dé. Birna hefur dhuga 4 alls kyns
efnum, féstum jafnt sem éapreifan-
legum, manngerdum, geislavirkum,
stafraenum og steinrunnum. Hun rekur
breytingaferli peirra efna sem hin
kynnist til ad skilja 4 hvada timapunkti
efni verdur hlutur og hvenaer nattura
verdur madur og hvort pad sé svo sem
ekki sami hluturinn eftir allt saman.
Skdmmustulegur hlutur, hljédbylgjur
sem frekjast og nanast ésynileg 6gn
sem raedur Urslitum.

Verk hennar hafa nylega verid synd i
Kling og Bang, at7 syningarrymi, &
Sequences myndlistarhatid og a
heimasidu bandariska timaritsins Art in
America. Birna er einnig ein af tta
listamdnnum sem reka syningarrymid
at7 i Amsterdam, einn stofnenda
Laumulistasamsteypunnar — arlegra
sumarbuda fyrir fridlausa listamenn, og
GSM - syningarrymis i hljédbylgjum.

Asgerbur Birna Bjérnsdattir is 55%
water and lives below sea level in the
city of Amsterdam. She graduated from
the Gerrit Rietveld Academie in 2016,
the year Iphone 7 was launched and
David Bowie died. Birna is interested
in materials of all kinds, fixed and
intangible, manmade, radioactive,
digital and petrified. Tracing the pro-
cess of materials she encounters to
understand where matter becomes
thing, nature becomes man and if isn’t
the same thing after all. A miserable
object, cocky sound and an almost
indiscernible particle that saves

the day.

Birna’s works have recently been
exhibited in Kling & Bang, at7 project
space, at Sequences art festival and on
the website of Art in America magazine.
Birna is one of eight artists behind at7
project space in Amsterdam, coinitiator
of Laumulistasamsteypan — summer
camp for restless artists and GSM -
exhibition space in frequencies.



Kristin Helga Rikhardsdéttire P 2l N

f. 1993, byr og starfar i Reykjavik
b. 1993, lives and works in Reykjavik

If you can’t beat them — join t

2018
Vided og innsetning
Video and installation

~100% HANDGERT A i{SLANDI ~ Beint fra uppruna-
legum berggrunni Reykjavikur ~ Nyr steinn er kynntur
til leiks: OBBSIDIAN®. A9 hluta til handgerdur, ad hluta
til natturuleg ny Utgéafa af storkubergtegundinni
hrafntinnu. Hver steinn er 100% einstakur og skartar
gleraferd og hvéssum brinum. OBBSIDIAN®. er
skapadur Ur blagryti sem upprunalega var hluti af
berggrunni Reykjavikur sem sprengdur var upp til pess
ad ryma fyrir nybyggingum.

Blagrytid sem verdur ad OBBSIDIAN® er pussad med
slipirokki adur en pad eru malad og lakkad i lgum.
Sléttur svartur einkennisbuningur og skellaga brotsar
einnkenna nyjan persénuleika og hlutverk blagrytisins,
bad er ordid ad OBBSIDIAN®.

Hrafntinna er sjaldgeef bergtegund og er stranglega
bannad ad fjarlaegja hana fra sinum upprunalegum
stad — en OBBSIDIANS® er jafnvel sjaldsédari, en
hdn er adeins til i 24 eintékum. Fjégur OBBSIDIANS©
i deluxe Utgafu eru synd i Nylistasafninu. Hin 20
eintdkin, sem eru minni Utgafur af steininum eru
seld i Aurora Reykjavik: The Northerlight Center &
Grandagardi 2.

~100% HANDMADE IN ICELAND. Introducing a brand
new type of rock. OBBSIDIAN® is a partly natural and

partly handmade version of the igneous rock Obsidian.

Each rock is 100% unique, glasslike with sharp edges.
OBBSIDIAN® is made from basalt, which once was a
solid part of Reykjavik’s base rock, but was blown up
to make space for new buildings.

The selected rocks that become OBBSIDIAN® are
polished with an angle grinder before being lacquered
in layers. The basalt’s new personality has a smooth,
uniform texture that breaks with a conchoidal
fracture; it has become an OBBSIDIAN®.

Obsidian is extremely rare and removing it from

its original place is strictly prohibited — but the
OBBSIDIANS® are even rarer and only exists in 24
copies. Four large OBBSIDIANS® in deluxe version
are shown in The Living Art Museum. The smaller
versions of the rock are sold exclusively in Aurora
Reykjavik: The Northern Light Center, Grandagardi 2,
101 Reykjavik.

{ verkum sinum notast Kristin Helga

vid bléndu af [jdésmyndum, videum,
innsetningum, skudlptirum og hljédum.
Hun rannsakar umhverfi sitt og vinnur
med samfélagid sem innherji, fullgildur
medlimur og patttakandi. Kristin
utskrifadist fra myndlistardeild
Listahaskéla Islands vorid 2016 og hefur
sidan verid virk { listalifi 4 islandi og
erlendis. Arid 2015 fér hin i skiptinam

i Universitat der Kiinste Berlin og flutti
aftur til Berlinar veturinn 2016-17.

bar adstodadi hin medal annars mynd-
listar- og kvikmyndagerdarkonuna
Brittu Thie vid gerd pattanna ,,The
SUPERHOST*.

Mebdal lidinna syninga eru After Sun

i at7 verkefnarymi i Amsterdam 2018.
Kristin hefur einnig verid med atridi 4
RAFLOST, raflistahatidinni 2018, og
haldid vidburd i Nylistasafninu
Matarlausi Matarmarkadurinn og RADIO
SANDWICH 2017. Videdverk Kristinar
hafa verid synd a alpjédlegum
kvikmynda- og videdlistahatidum og
hafa pau medal annars unnid verdlaunin
»Best Experimental Short“ 4 Oaxaca
FilmFest 2017 og West Virginia
Mountaineer Festival 2017.

Using a mixture of video, installation,
performance, photographs and sound,
Kristin Helga explores her surroundings
and works with society as an insider,

a full participant and player. She
graduated with a Bachelor of Fine Arts
from the Iceland University of the Arts
in 2016. Since then she has been
exhibiting, screening and taking part
in various projects both in Iceland and
abroad. In 2015 she took partin an
exchange semester in Universitat der
Kiinste Berlin and returned to Berlin

in 2016-17 to work for the visual artist
Britta Thie.

Among past exhibitions are After

Sun held in at7 in Amsterdam (2018),
RAFLOST: Electronic Arts Festival
(2018) and Foodless Foodmarket &
RADIO SANDWICH at The Living Art
Museum (2017). Kristin’s films have
been shown at international film/video
festivals, winning “Best Experimental
Short” awards at the Oaxaca FilmFest
2017 and the West Virginia Mountaineer
Festival 2017.

Saga S.déttir

f. 1982, byr og starfar i Reykjavik
b. 1982, lives and works in Reykjavik

Eyda (viokoma)
Touching blank

2018
Innsetning / gjérningur (teygjureipi,
kedjur, neelon & al, auk tilfallandi muna)

Installation / action (elastic ropes,
metal chains, nylon, aluminum and a
haphazard collection of found objects)

Med verkinu velti ég fyrir mér sambandi og nand
hluta, og kanna pa nand i leik. Aéferdin er askorun

til hins épekkta, og veltur & kénnun i gegnum opinn
leik vid gefinn efnivid. Lagdir eru til hlidar adur pekktir
eiginleikar hans og notagildi — pegar praktiskum lei®-
beiningum um tilgang er sleppt taka skynfaerin vid,
gatan, upgotvunin og 1j66id. Eg tek ad mér hlutverk
klastrarans, le bricoleur, en pad er hugtak Ur freedum
mannfraedingsins Lévi-Strauss (1908-2009).
Bricoleur-inn maetir hlutnum/adstaedunum an
aaetlunar — innsaei og hendingunni er gefid gildi og
pau nytt til ad leysa ldrandi mdguleika dr lzedingi.
Ahugi minn & ad vinna med fundna hluti og gefa peim
stad i samhengi leiks og 6taminnar medhdndlunar er
drifinn af vilja til pess a® komast naer pessum hlutum
og velta upp hugsunum um samvist — hugmyndum um
heiminn sem vef af sambdndum; sambdndum &aferda,
asyndar og dyptar.

In my work, | propose play as a hopeful practice —

a state of willingness, a practice of openness and
progression — a hunt for magic and meaning. Touching
Blank manifests a practice of playful encounters.

In the work, | take on the responsibility of a
“bricoleur”. A bricoleur encounters the materials at
hand and engages willingly in the unknown through
hopefu play. Or put it this way: the bricoleur is hopeful
and practices the unknown through a state of
willingness — play. What emerges, what does such
play produce? The installation and images propose a
choreography of guts where the artist engages in
playful liaisons with the object/subject, and attempts
to inspire a wild, yet tender magic.

Saga S.déttir er faedd i Reykjavik.
Performans og svidslistir hafa verid
hennar meginsvid sidastlidinn aratug.
Medfram eigin verkum hefur hin
starfad sem medhofundur og flytjandi
ifjolda uppfaersina med framsaeknum
svidslist og gjérningahépum, medal
annars: Marmarabdrnum (Marble
Crowd), 16elskendum, Leikhusi lista-
manna, Mér og vinum minum, Wunder-
kind Collective og Gjérningaklibbnum.
pba hefur hin sem performer og sam-
verkakona ruglad reitum vid étal lista-
menn pvers og kruss um listfégin,
komid fram & svidslista, myndlistar og
ténlistarhatidum vidsvegar, m.a. med
fj6llistakonunum Alexdndru Bachzetsis
og Peaches, og er einnig medlimur i
performans-bandinu The PPBB.

Saga lauk meistaranami i svidslistum
fra LHI 2017 og ber BA gradu i gudfraedi
fra Haskola islands. Hin lauk BA nami

i samtimadansi og kéredgrafiu fra ArtEZ
listahaskélanum i Hollandi 2006. Saga
hefur um &rabil verid reglulegur
gestakennari vid Listahaskdla islands
og vid LungA lydhéskdlann & Seydisfirdi,
en helstu vidfangsefni hennar par

eru samsképun og likaminn i
sképunarferlinu.

Saga S.déttir is a performing artist,
born and based in Reykjavik. Saga
studied contemporary dance and
experimental choreography at the
ArtEZ Art Academy (NL) and has since
graduation in 2006 created, directed
and performed in an extensive variety
of performance works, often in
collaboration with artists across the
arts, both locally and internationally.
Sagais currently a core member of the
Marble Crowd collective and the PPBB,
performance band.

Saga finalized her MFA studies in
Performing Arts at IAA in 2017 and
holds a Bachelor of Theology from the
Iceland University (as well as a failed
attempt at a degree in Economics).
Saga has been a guest and faculty
teacher at the Iceland Academy of the
Arts and is a regular guest at the LungA
Art School in Seydisfjérdur where she
explores physical creativity and
collective processes.



Veigar Olnir Gunnarsson ¢

f. 1992, byr og starfar i Reykjavik
b. 1992, lives and works in Reykjavik

Hugmyndir annarra
Other’s |deas

2018

Innsetning med blandadri teekni (gifs,
poppsalt, myndband og fundid efni)
Skulptirar munu baetast vid verkid a
medan syningu stendur

Installation with mixed methods
(plaster, popsalt, video and
readymades)

Sculptures will be added to the work
during the exhibition period

i hefdbundnum Japdnskum grjétgardi takna linurnar

i sandinum gérur & sjo og steinarnir sem risa Ur honum
fjoll eda eyjur Gti & hafi. Gardurinn er myndgerving
nattdrunnar runnin Ur hefd landslagsmalverka og
bykir vel til pess fallinn ad styrkja samband manns og
nattaru. pad er ekki gengid i gérdunum heldur eru peir
adeins skodadir utan fra sem gerir pad ad verkum ad

myndbyggingin og huglaeg ahrif hennar eru i forgrunni.

i verkinu Hugmyndir annarra er horft & hragur af
fyrirbaerum og hugmyndum annarra sem byggja
umbhverfi og innhverfi okkar og pa flokkun sem vi®
beitum til ad skilja og melta pessar upplysingar og
pbannig vidhalda heimsmyndinni. Vid endurvinnum

og afsteypum hugmyndir annarra og skeytum saman
vid adrar afsteypur af 66rum hugmyndum annarra
og gerum ad okkar eigin. Hugmyndir byggja ofan

a hverja adra og verda ad skulptirum. peer renna
saman, umbreytast og mynda hugleeg landslég.

In a traditional Japanese stone garden the lines in

the sand represent the ripple in a still ocean, and the
stones that rise from the sand, embody mountains

or islands in the sea. The garden is usually seen as a
metaphor for nature and is thought to be strengthen-
ing for the relationship between humans and their
surroundings. They are not meant to be walked in but
rather looked at from the outside making composition
and its subjective effects the foreground.

The work Other’s Ideas considers the piles of ideas
and phenomenons, originating from other people.
They are the surroundings in our internal and external
environment and we categorize them in an attempt to
digest, and maintain our worldview. We recycle and
cast ideas from others, we let them fuse with other
castings of ideas and eventually shape our own. Ideas
pile up and become sculptures. They merge, mutate
and grow to the point that they form landscapes.

Veigar Olnir Gunnarsson er mynd-
listarmadur fra Reykjavik. Hann lauk BA
préfi fré Myndlistardeild Listahdskdla
[slands vorid 2017 med vidkomu i skipti-
nami vid Konstfack i Stokkhdlmi. Fra
utskrift hefur hann buid og starfad i
Reykjavik og Den Haag dsamt pvi ad
saekja starfsnam hja listamanninum
Zoro Feigl i Hollandi. { verkum sinum
notast hann vid mismunandi midla par
sem hugmyndir um sammannlega
reynslu leida ferlid. Hlidsteedur innra

lifs og ytra umhverfis eru einnig hugdar-
efni i verkunum sem taka & sigmynd i
skdlptdrum, videdum, gjérningum og
ljésmyndum.

Veigar Olnir Gunnarsson is a visual
artist from Reykjavik. He graduated
from the Fine Art Department at The
Icelandic Academy of the Arts in the
spring of 2017 with a stopover in an
exchange program at Konstfack in
Stockholm. Since graduating Veigar
has lived and worked in Reykjavik and

in the Hague, where he completed an
internship with the Dutch artist Zoro
Feigl. Veigar uses multiple mediums in
his works, where ideas of mutual human
experience leads the process. Search-
ing the exterior world for things that
resonate with inner experiences, he
makes comparisons in sculptures,
videos, performances and photography.

. I N .
Juliane Foronda Y4 i
f. 1991, byr og starfar i Reykjavik og Toronto
b. 1991, lives and works in Reykjavik and Toronto I -

Ummerki (inngangsins, arkifsi
ljdssins, gluggans, virsins,
utgangsins)

Traces (of the entrance, the
archive, the lighting, the window,
the wire, the exit)

Upplag af timabundnum tattdum
Edition of temporary tattoos

petta upplag af timabundnum tattdum er innblasid af
ymsum formum, linum og litum sem finnast i syningar-
rymi Nyl6. | heild sinni visa pau & sameiginlegan gjérn-
ing, en verkid tekur einnig & sig form skulpturs. | stad-
inn fyrir ad breyta hinu eiginlega rymi, er gestum bodid
upp a rymid sjalft og ad taka hluta af Nylé med sér
heim (ef peim langar til). Adferdin vid ad setja & sig
tattu verdur baedi persénuleg og sameiginleg. pé fram
setningin sé 4 litlum skala, spannar verkid eins langt og
ferdalag ahorfenda neer. Sé tattuid geymt, verdur pad i
raun aldrei ad neinu, en ef pad er notad varir pad tima-
bundid a likamanum og er stuttu sidar horfid ad eilifu.

This edition of temporary tattoos is inspired by
various structures, forms and colours found within
the Nylé exhibition space. They suggest a collectively
performative action, but the work also takes its form
sculpturally. Rather than altering the space itself, this
work offers the space to the visitors, allowing them
to take a piece of Nyl6 away (if they choose to). The
action of putting on the tattoo is both personal and
collective. Though their presentation is minimal in
scale, this piece spans as far as the audience does.

If the tattoo is saved, it never fully becomes anything.
If it’s used, it lasts on the body temporarily then is
gone forever.

S %

Juliane Foronda er filippeysk-kanadisk
myndlistarkona og skipuleggjandi fra
Toronto sem byr og starfar i Reykjavik.
Verk hennar fjalla um tengsl milli hluta
og einstaklinga, med sérstaka aherslu
a rymin sem pau dvelja i hverju sinni.
Huan vinnur adallega med skalptur,
inngrip og texta. Juliane hefur synt

*{ Kanada, Bandarikjunum, Grikklandi,
Mexiké, Noregi og 4 {slandi. Hdn lauk
BA préfii myndlist fré haskélanum i
Guelph, Kanada &rid 2013 og lauk
nylega MA ndmi ar myndlistardeild
Listahaskéla islands.

Juliane Foronda is a Filipina-Canadian
artist and organizer, originally from
Toronto and currently based in Reykja-
vik. Her work is concerned with the
relationships between objects and
individuals, with a particular consider-
ation to the spaces in which they
occupy. She works predominantly in
sculpture, intervention and text. Juliane
has exhibited in Canada, the USA,
Greece, Mexico, Iceland and Norway.
She graduated with a BA Honours in
Studio Art from the University of
Guelph, Canada in 2013 and recently
graduated from the MA in Fine Arts
program at the Iceland University of
the Arts.
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Asta Olafsddttir

f. 1948, byr og starfar i Reykjavik
b. 1948, lives and works in Reykjavik

An titils
Untitled

1978
Ljésmynd
Photograph

Allir eiga sitt fjall. Oftast er pad fjall sem er nélaegt
peim stad par sem madur héf ad skoda umhverfi sitt
og njéta nattarunnar. Fjallid Vifilsfell er 4 myndinni
sem ég held eins og grimu fyrir andliti minu. pad er
ég. pbetta fjall blasti vid fra sumarbustad lifs mins.

En pad er vetur enn. { verkinu er bedid eftir vori og
blédbergsilmi.

Everybody loves one mountain. Usually that mountain
is near the place one begins to discover nature and
enjoy the surroundings. The mountain which | use

as a mask over my face in the photo is called Vifilsfell.
It is me. That mountain overlooking the summerhouse
of my life. It is still winter. In this artwork there is a
longing for spring and the scent of thyme.

Asta Olafsdéttir Gtskrifadist fra nylistadeild Mynd-
lista og handidaskdla Islands &rid 1978 og Jan van
Eyck Akademiunni i Maastricht, Hollandi 1983.

Hdn hefur ad loknu ndmi buid og starfad i Reykjavik.
Myndlistarverk hennar eru af ymsum toga. { Hollandi
gerdi hun videdverk en eftir heimkomu urdu verk
unnin med blandadri taeekni meiri dberandi, baedi privid
og tvivid dsamt innsetningum. Verkin fjalla oft um
framvindu timans og manneskjuna. Einnig hefur hdn
gefid Gt présatexta. Bokin Leikid & timann, sem fjallar
um listferil Asu, var gefin Gt 4rid 2016.

Asta Olafsdéttir graduated from the Mixed Media
Department of the Icelandic College of Art and Crafts
in 1978, and the Jan van Eyck Academie in Maastricht,
the Netherlands, in 1983. Since finishing her art edu-
cation she has lived and worked in Reykjavik, Iceland.
In her work, she has used and experimented with
different forms and materials. In Holland she con-
centrated on video art. After returning to Iceland,
mixed media, including two and three dimensional

work, and installations became more important to her.

Her works often deal with the continuity of time and
people. Asta has also published books of prose. In
2016 a book about her visual art Leikid & Timann
(Playing on/with Time) was published.

Atli Heimir Sveinsson

f. 1938, byr og starfar i Reykjavik
b. 1938, lives and works in Reykjavik

For boys and girls

1972
Ljéd, pappir, karton
Poem, paper, carton

Fjogur textaverk, handskrifud af Atla Heimi og limd

4 litud karton i mismunandi staerdum. petta er eina
verki® sem Nylistasafnid a eftir tonskaldid.

Four textworks, handwritten by Atli Heimir and glued
to colored cardboard in different sizes. This is the only
work by Atli Heimir in the collection of The Living Art
Museum.

Atli Heimir er eitt virtasta ténskald islands. Hann
hefur samid fjdlda ténverka, svo sem einleikskonserta,
hljémsveitarverk, kammerverk og einleiksverk. pa
hefur hann einnig samid ténlist fyrir leikhus. Dr. Arni
Heimir Ingdlfsson segir um hann: ,,... hann var éréa-
seggurinn i islenskri ténsképun & sjdunda og &ttunda
aratugnum, ef til vill sa eini i ténlistarsdgu okkar sem
a pad fyllilega skilid ad vera nefndur enfant terrible, en
pess & milli sem hann hneyksladi islenska smaborgara
med brjaludum tilraunaverkum, yljadi hann peim um
hjartaraetur med yndisfégrum laglinum sem enginn
vildi vera an ...“ Atli Heimir hlaut Ténlistarverdlaun
Nordurlanda 1976 og Lordre du merite culturel fra
Péllandi 1978. Hann var stadarténskald Sinféniu-
hljémsveitar islands &rin 2004-2007.

Atli Heimir is one of the most respected composers

in Iceland, having composed symphonies, concertos,
operas and a large number of chamber pieces. Dr. Arni
Heimir Ingdlfsson says of Atli: “... he created turmoil
in the Icelandic music scene in the seventies and
eighties, perhaps the only one in our music history
who deserves to be called enfant terrible, but in
between scandalizing the Icelandic bourgeoisie with
mad experimental compositions, he delighted them
with beautiful melodies that no one wanted to forgo
...” Atli became the first Icelander to win the Nordic
Council’s award for composition. He was the
Composer in Residence of the Icelandic Symphony
Orchestra from 2004-2007.

Biork Gudnadottir

f. 1969, byr og starfar i Reykjavik
b. 1969, lives and works in Reykjavik

Iég er andari
| am breather

2001
Litljésmynd
Colour photograph

Sjalfsmynd af listakonunni undir ullarteppi. Verkid var
synt & syningunni Grasrét 2: Sjalfbaer préun arid 2001
i Nylistasafninu & Vatnsstig og var hluti af steerri inn-
setningu eftir Bjork.

A selfportrait of the artist under a blanket. The work
was shown at the exhibition Grassroots 2: Sustainable
development in 2001 at The Living Art Museum on
Vatnsstigur, and was part of a larger installation

by Bjdrk.

Eitt af leidarstefunum i verkum og innsetningum
Bjarkar Gudnadottur, allt fra pvi hin héf myndlistar-
feril sinn seint 4 tiunda &ratugnum, er formraen métun
ur efnivid eins og lérefti, bandi, gifsi og vaxi, par sem
aferd, hreyfing og efniskennd er rikjandi pattur med
visanir i likamann. Bjérk veltir upp spurningum um
snertifleti tilvistar mannsins, hid drifandi afl sem byr
i minni hvers einstaklings og vekur upp dlikar og
S6raedar sammannlegar kenndir, aflid i ahorfinu og
talkuninni. Bjérk stundadi framhaldsndm i myndlist vid
Oslo Kunstakademi og Utskrifadist med MFA gradu i
myndlist frd Umeé Konsthégskola i Svipjéd arid 1999.
Hdan nam kleedskurd vid Ecole supérieure de mode og
Atelier Hourdé i Paris & arunum 1991-1994.

Bjérk Gudnadaottir’s works and installations are
primarily formations of materials such as cloth,

yarn, wax and plaster. A dominant factor in her

work focuses on the human condition, memory

and interpretation, fine-tuning the senses and the
act of attention affecting. Bjérk pursued graduate
studies at the Oslo Academy of Fine Arts and
graduated with a Master of Fine Arts from the Umed
Academy of Arts in Sweden in 1999. She studied
tailoring at Ecole supérieure de mode and Atelier
Hourdé in Paris in 1991-1994.



Daniel Pflumm

f. 1968, byr og starfar i Berlin
b. 1968, lives and works in Berlin

Ring Ring

1997
Videéverk (4 min.)
Videowork (4 mins.)

Back at ten fast

1997
Videdverk (7 min.)
Videowork (7 mins.)

Icetrain

1998
Videdverk (35 min.)
Videowork (35 mins.)

Listamadurinn Daniel Plumm er pekktur fyrir afbygg-
ingar sinar 4 einkennismerkjum og I6géum stérfyrir-
taekja og fyrir ad brjéta pau nidur i einféld gedmetrisk
og minimalisk form. Sama skapi gegnir um videdverk
hans, sem fara i gegnum svipad breytingaferli og
16g6in i heimi sjénvarps, kvikmynda og auglysinga-
geirans.

Daniel Pflumm is known for playfully deconstructing
corporate logos based on the geometry and minimal-
ism of their composition and structural elements.
Through the processes of animation and decon-
struction, his videoworks can often be considered
within the context of the kind of transformations
corporate logos take on, or go through via television,
cinema and advertising.

Daniel leerdi myndlist vid Columbia University i New
York og Hochschule der Kiinste i Berlin. Snemma

4 tiunda dratugnum stofnadi hann, dsamt 6drum,
grasrétarrymi fyrir rafténlist og myndlist. Hann hefur
einnig stofnad sina eigin sjénvarpsras og plétultgéfu,
Elektro Music Department, par sem hann hannadi
plétuumslég og bjé til ténlistarmyndbénd. Daniel

er pekktur fyrir verk par sem hann synir ljésakassa
merkta med afbyggdum I6géum fyrirteekja & bord vid
Esso, Kraft Foods, Mastercard, KLM og AT&T. Daniel
fér 6trodnar slédir & svidi gagnvirkni og kerfishugsunar
imyndlist begar hann byrjadi ad gera gagnrynin
internetverk arid 1993. Kjarninn i verkum hans er
tortryggni i gard sitengingar, eftirlitssamfélagsins,
auglysingaidnadarins og blindrar dhugasemi
almennings i gard taeknipréunar.

Daniel Pflumm studied Fine Arts at Columbia
University in New York and at Hochschule der Kiinste
in Berlin. In the early 1990s Pflumm, along with others,
created socially-orientated spaces for electronic
music and art. He created his own TV channel and
record publishing company called Elektro Music
Department (EMD) where he designed record covers
and made music videos. His best known work consists
of light boxes featuring deconstructed logos of
companies such as Esso, Kraft Foods, Mastercard,
KLM or AT&T. Pioneering ideas about network and
interactivity led Pflumm to make critical internet
work as early as 1992. His scepticism towards false
connectivity, surveillance, the advertising industry and
the blind enthusiasm for technology are integral parts
of his work.

Dieter Roth

f.1930 d. 1998 bjé og starfadi

i Basel i Sviss og i Reykjavik

b. 1930 d. 1998, lived and worked

in Basel, Switzerland and Reykjavik, Iceland

Zwei Gefangene;
No. 1

Two Prisoners;
No. 1

1972
Silkiprent
Silkscreen print

Zwei Gefangene;
No. 2

Two Prisoners;
No. 2

1973
Maélmrista
Metal etching

Fra 1947 allt til arsins 1998 framleiddi Dieter Roth 528
prentverk. Hann var einstaklega feer prentari og vann
verkin snilldarlega og préadi pau 4fram & mismunandi
stigum prentunarferilsins. Mérg prent Dieter mynda
radir af einstokum prentserium, par sem faerni lista-
mannsins skin i gegn. Dieter studdist vid alla mégu-
lega prenttaekni sem til er, svo sem dukristu, tréristu,
silkiprykk, malmristu, steinprykk og offsetprykk.
Between 1947 and 1998 Dieter Roth produced 528
prints. Many of these prints appeared as series of
unique pieces through ingenious manipulations
applied by the artist at various stages of the printing
process. Roth used every known printing technique in
his practice including lino and woodcut (relief
printing), etching (intaglio / gravure printing),
lithography, offset and serigraph (screen printing).

Listamadurinn Dieter Roth var aettadur fra Sviss og
kom fyrst til Reykjavikur arid 1957. Hann hafdi bak-
grunn i auglysingateiknun og hénnun og vann ad fjél-
breyttum verkefnum eftir ad hafa flust til landsins. A
ferli sinum kom Dieter medal annars ad gerd ténverka,
bdkverka, prents, malverka, ljésmynda og innsetninga
og var hann éhraeddur vid ad gera tilraunir og vinna
med Shefdbundin efni likt og matveeli og fundna gripi
sem komust fyrir i vasa hans. Dieter setti mark sitt

4 islenska samtimalist en i safneign Nylistasafnsins
mé finna fjlda verka, par 8 medal prent, békverk og
skulptira sem spanna afkastamikinn feril hans.
Dieter Roth first arrived to Reykjavik in 1957 and with
his background in design and illustration, his art
practice became diverse. He experimented with
compositions, bookworks, prints, installations as well
as painting and photography, but he was unafraid

to use unconventional materials, such as food and
found items that fit into his pockets. Dieter left a
mark on the icelandic art scene. The Living Art
Museum’s collection holds numerous works that span
his career, and amongst them are bookworks, prints
and sculptures.
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Douwe Jan Bakker

f. 1943 d. 1997, bjé og starfadi i Haarlem, Hollandi
b. 1943 d. 1997, lived and worked in Haarlem,
Netherlands

An titils
Untitled

Obekkt artal

Date unknown

Skdalptuar, méladur krossvidur
Sculpture, painted plywood

Verkid samanstendur af sjé mismunandi formum.
prjud peirra eru malud i frumlitunum: blaum, raudum
og gulum, 4 medan hin fjégur eru brotin upp med gra-
um og svértum lit. Douwe hreifst af peirri hugmynd
ad tengsl vaeru & milli talads mals og pvi hvernig vid
upplifum umhverfid okkar. Litid er vitad um pessi verk
eftir hann en pau bera keim af 68rum verkum sem
fjalla um bilid milli orda og skynjunar.

The work consists of seven different forms. Three

of them are painted in primary colors: blue, red and
yellow. The others are in shades of gray and black.
Bakker was aware of the connection between spoken
language and our experience of our environment.
Little is known about these specific works by him,

but they reflect upon his other works about the gap
between words and our sense.

Douwe Jan Bakker stundadi myndlistarnam i Eind-
hoven og Den Bosch 4 drunum 1961-1964. | list sinni
fékkst hann oft vid tengsl tungumals og umhverfis.
Douwe hélt fjolda syninga & {slandi, ba fyrstu i Galleri
SUM ari3 1971, og var virkur patttakandi i islensku
listalifi upp fré pvi. Mérg steerstu verk hans fjalla um
islenskt landslag, hisagerdarlist og islenska tungu.
Ma par nefna verkin A Vocabulary Sculpture in the
Icelandic Landscape og Um sérstakt framlag islands
og islensks samfélags til ségu byggingarlistarinnar.
Auk pess gerdi hann mdrg smaerri verk sem & einn
eda annan hétt tengjast islenskum veruleika.

Douwe Jan Bakker studied art in Eindhoven and Den
Bosch between the years 1961-1964. He had a number
of exhibitions in Iceland, first in 1971 at Galleri SUM,
and was an active participant in the Icelandic art
scene from then on. Many of his works address
Icelandic landscape, architecture and language.
Among them are A Vocabulary Sculpture in the
Icelandic Landscape and On the Specific Contribution
of Iceland and the Icelandic Society to Architectural
History. In addition, he made various smaller works
that in one way or another relate to Icelandic reality.

Edilson

f. , byr og starfar i

b. , lives and works in

i .

I'safneign Nylistasafnsins er ad finna dularfullan
skulptdr sem skradur er 4 listamanninn Edilson.
Skulpturinn forvitnilegi samanstendur af steini med
alimdum pappirslaufblédum sem liggur szeldarlega
i litlu neti, sem er svo bundid upp i loft. petta er allt
sem vid vitum um Edilson og medfylgjandi skdlptar.
Vid vitum hvorki kyn né fullt nafn. Vid erum ekki einu
sinni viss hvort nafnid sé rétt stafsett. Egilsson?
Edison? Enn leynast ymsar radgétur i safneign
Nylistasafnsins og er Edilson fulltrdi peirra.

Ef b, keeri lesandi, byrd yfir frekari vitneskju um
Edilson mattu endilega fraeda okkur.

Edilson was born in the year

Edilson studied in

Edilson’s work is characterized by ____________ and
references

There is a mysterious sculpture to be found in the
collection of The Living Art Museum which is
registered under the artist Edilson. The sculpture
curiously consists of a stone with glued-on paper
leaves that rests snuggly in a small net, which is then
bound to the ceiling. This is all we know about Edilson
and the accompanying sculpture. We do not know the
gender nor the full name of the artist. We are not even
sure if the name is spelled correctly. Einarsson?
Edison? Edilson represents mysteries that still remain
unsolved within the collection. If you, dear reader,
have any further information: we are all ears.

Eirdn Sigurdarddttir

f. 1971, byr og starfar i Reykjavik
b.1971, lives and works in Reykjavik

Iég og Matthildur
Me and Mathilda

1997
Gjoérningur fyrir myndavél
Performance for a camera

Haenan Matthildur fylgist med konu borda hardsodid
egg 4 innan vid tveimur mindtum. Gjérningurinn var
tekinn upp i Hasdyragardinum an dhorfenda.
Mathilda the hen observes a woman eating a hard
boiled egg in less than two minutes. The performance
was recorded in The Reykjavik Zoo without an
audience.

Eiran Sigurdardéttir vinnur i alla b4 midla sem pjéna
hugmyndum hennar hverju sinni. beer eiga gjarnan
snertifleti vid paelingar um val, métun og samfélag

ut fra kynjafraedilegum vinkli. Eirdn er ein af stofn-
endum Gjérningakluibbsins sem hefur verid starfandi
fré 1996 og vinnur gjarnan @ mérkum listgreina og

i samstarfi vid adra. Gjérningaklibburinn / Eirin a

ad baki 6grynni einka- og samsyninga um allan heim
auk pess sem verk peirra eru i eigu mikilsvirtra safna
og safnarai alpjédlegu samhengi. Eiran Gtskrifadist
fra grafikdeild Myndlista- og handidaskéla islands
1996, stundadi framhaldsnéam vid Hochschule der
Kiinste i Berlin 1996-98 og lauk diplémanami i
hagnytri jafnréttisfreedi fra Haskdla islands 2014.
Eirdn Sigurdardéttir utilizes any medium that serves
her ideas and projects. Her ideas often interact

with notions of choice and social conditioning from

a gendered perspective. Eirin is a founding member
of the Icelandic Love Corporation, a performance art
group, which has been operative since 1996 and tends
to work across art disciplines and in cooperation with
others. The Icelandic Love Corporation / Eirin has
held numerous exhibitions all over the world and their
works are included in important international public
and private collections. Eirin studied at Icelandic
College of Arts and Crafts, Hochschule der Kiinste in
Berlin and received a diploma in Applied Gender
Studies from the University of Iceland.
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Erika MacPherson

Byr og starfar i Winnipeg
Lives and works in Winnipeg

&
Rachel Zolf

f. 1968, Kanada
b. 1968, Canada

petta er |josmynd
af mér

This Is a Photograph
of Me

1996

Videdverk (5:10, litfilma, steriéhljéd)

Unnid fyrir Norflicks Productions, Kanada
Videowork (5:10, colour, stereo)

Commissioned by Norflicks Productions, Canada

petta videdljéd kannar hugmyndir um imyndir, imynd-
unaraflid og rymid. pad feer titil sinn frd samnefndu
1j6di Margaret Atwood og notar hann sem leidarvisi

i gegnum samsett landslag (unnid & Super8 filmu og
Hi8 vided) til ad ryna i hvernig vid stadsetjum okkur
sjalf sélreent innan rymis.

This video poem explores the notions of image,
imagination and space. It uses Margaret Atwood’s
poem of the same title as a script that guides us
through a composite landscape (Super 8 film and Hi8
video) to explore the way we psychologically place
ourselves in space.

Erika MacPherson vinnur med kvikmyndamidilinn
baedi i myndlist og i heimildarmyndagerd. Ad virkja
patttoku samfélagsins og umhverfisins eru helstu
utgangspunktar verka hennar og taka pau 4 sig ymis
form, allt fra tilraunakenndum innsetningum til hefd-
bundinna linulegra fradsagna. Hun er einnig pekkt fyrir
storf sin sem klippari og hefur unnid ad gerd kvik-
mynda, ténlistarmyndbanda og innsetninga.

Erika MacPherson is a video artist and documentary
filmmaker. Community and environmental engage
ment define her practice, with her works ranging
from obscure DIY experimental installations to linear
narratives. She is also a well known editor and has
worked on films, music videos and installations.

Rachel Zolf er myndlistarmadur og skald. i verkum
sinum og hugsun varpar hdn fram spurningum um
sbégu, pekkingu, hugleegni og takmork tungumalsins.
bar ad auki kennir han ritlist og myndlist vid
Pennsylvaniu haskélann.

Rachel Zolf is an artist and poet. Her thinking and
artistic practice explores questions about history,
knowledge, subjectivity and the limits of language. In
addition, she works at the University of Pennsylvania
where she teaches creative writing and fine arts.



Geoffrey Hendricks

f.1931d. 2018, bjé og starfadi i NYC

og Cape Breton Island, NS

b.1931d. 2018, lived and worked in New York City
and Cape Breton Island, NS

Til ad horfa &
himininn —

til sjalfsskodunar,

To watch the sky —
For self-examination

1984 -
Innsetning
Installation

Tveir hvitir stélar sem bundnir eru saman med hvitu
bémullarefni og snda gagnsteett hvor 68rum. Badir
stélar hafa 4 sér aletrada gullpl&tu. A annarri stendur:
Ad horfa & himininn og & hinni: Til sjalfsskodunar.
Two white chairs tied together with white cotton
fabric, looking in the opposite direction from one
another. Each marked with an engraved gold plate,
one reads, To watch the sky and the other For self-
examination.

Geoffrey Hendricks var bandariskur myndlistarmadur
natengdur flixushreyfingunni allt frd midjum sjéunda
aratugarins. Hann var gjarnan kalladur skyjasmidur
vegna sérstaks dhuga og notkunar sinnar 4 skyjamynd-
unum i malverkum, innsetningum og gjérningum
sinum vidsvegar um heiminn. Hann kenndi myndlist

vid Rutgers haskdla fra 1956 til 2003 og starfadi par
med Allan Kaprow, Roy Licthenstein og Lucas Samaras
4 fimmta &ratugnum. pratt fyrir sterk tengsl vid flixus-
hreyfinguna pa hafdi strangtrdad kristilegt uppeldid,
ahugi 4 zenbudddhatru, sveitasaelutengingin og verk
John Cage ekki sidur &hrif 4 Geoffrey.

Geoffrey Hendricks, the selfproclaimed “cloud-
smith” was an American artist associated with Fluxus
since the mid 1960s. He is best known for his enduring
work with sky imagery in traditional canvas paintings,
on objects, in installations, in ritual and performances
worldwide. Geoffrey was a professor emeritus of art
at Rutgers University, where he taught from 1956 to
2003, and where he was connected to Allan Kaprow,
Roy Lichtenstein, and Lucas Samaras during their
time there in the 1960s. Geoffrey’s Quaker upbringing,
curiosity in Zen Buddhism, rural connection and early
exposure to the works of John Cage influenced his
practice equally as much as the avante-garde Fluxus
collective.

Gudrun Einarsdottir

f. 1957, byr og starfar i Reykjavik
b. 1957, lives and works in Reykjavik

An titils
Untitled

2008
Skulptuar
Sculpture

Verkid er skdlptdr unninn dr oliulit: litill og svartur
hnéttur med hrjafétta aferd. petta er i fyrsta sinn sem
verkid er synt i Nylistasafninu.

A sculpture made of oil paint; a black orb with a rough
surface. This is the first time the work is exhibited in
The Living Art Museum.

Eftir Gtskrift arid 1988 fra méalaradeild Myndlistar-

og handidaskéla [slands og vidbstarar i nylistadeild

i sama skdla vann Gudrun med eiginleika oliulitarins

til ad myndgera natturulandslag og natturuferli. Verkin
voru svort eda hvit fyrstu arin, pykk og métud malverk.
Hudn hefur einnig gert skdlptura ar oliulit og blandadri
taekni, vatnslitaverk og teikningar. A sidari arum hafa
malverkin préast fra pvi ad vera myndgert nattaru-
landslag i landslag efnisins sjélfs, efnislandslag. Verkin
eru byggd & tilraunum med efnafraedilega virkni oliu
og bindiefna.

Following her graduation from the painting depart-
ment of the Icelandic College of Arts and Crafts in
1988 and after an additional year in the new media
department at the same college, Einarsdéttir began
working with the properties of oil paint in order to
recreate landscapes and natural processes. Her
works were either black or white to begin with; thick
moulded paintings. At the same time, Einardéttir also
worked on sculptures made from oil paint and mixed
media, watercolors and drawings. Recently her work
developed from showing natural landscape to becom-
ing a landscape of material itself, material landscape.
Her work is based on experiments of chemical
reactions between oil and binder.
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High Heel Sisters

2002-2007

Anna Linder

. 1967, Svipj6d
b. 1967, Sweden

Karianne Stensland

f. 1969, Noregi
b. 1969, Norway

Line S. Karlstrom

. 1971, Svipj6d
b. 1971, Sweden

Malin Arnell

. 1970, Svibj6d
b. 1970, Sweden

Swim Piece

2002
Videédverk (2:00, lit)
Videowork (2:00, colour)

prjar konur i sundbolum standa & strénd a néprum
degi. Med pvi ad ganga afturabak ofan i og upp ur
sjénum snda peer hreyfingu éldunnar & rénguna.
Héhaelasysturnar skapa tvéfalda hreyfingu; paer
leika sér baedi ad mdguleikum mannslikamans

og videodmidilsins sjalfs.

Three women wearing swimsuits stand on a beach
during what seems to be a chilly day. As they walk
backwards into and out of the sea, the water’s
movement is inverted. The High Heel Sisters create
a doublemotion, playing with both the capacities
of the human bodies and the possibilities of the
video medium.

Malin Arnell, Line S. Karlstrém, Anna Linder og
Karianne Stensland stofnudu feminiska gjérninga-
hépinn Haheelasystur (e. High Heel Sisters) arid 2002
og var hann virkur til &rsins 2007. Utgangspunktur
samstarfsins voru hinir ymsu maelanlegu paettir
mannslikamans sem paer 4ttu sameiginlega; aldur,
haed (ad lagmarki 178cm) og skdstaerd (ad lagmarki
41). peer tékust 4 vid alls kyns vaentingar og norm
samfélagsins; kyngervi, kynhneigd og stétt med kimni
og feminiskum eldmad ad vopni. Gjérningar peirra
glimdu vid margvislegar birtingarmyndir forréttinda i
almannarymi og gaeldu vid fagurfraedilegar hugmyndir
samtimalistarinnar.

Between 2002 and 2007, Malin Arnell, Line S.
Karlstrom, Anna Linder and Karianne Stensland
collaborated as the feminist performance group High
Heel Sisters. The starting point for their collaboration
was that they shared various physical attributes such
as height (minimum 178 cm), shoe size (minimum 41)
and age. With a dose of humour and a feminist zeal,
they addressed many of society’s expectations and
accepted norms — gender, sexuality and class. Their
activity focused on negotiating different forms of
privilege in the public space while playing with the
notion of aesthetics of contemporary art.

Hérdur Agustsson

f.1922, d. 2005, bjé og starfadi i Reykjavik
b. 1922, d. 2005, lived and worked in Reykjavik

Ur formsmidju

1961-1971
Fétégrafik, bléndud taekni
Photo-based graphic, mixed media

{ byrjun sjéunda &ratugarins héf Hérdur ad vinna tdss-
teikningar sem hann kalladi einu nafni Ur formsmidju.
Fyrir syningu i Galleri SUM 1972 1ét Hordur taka mynd-
ir af véldum teikningum og framkalla filmuna 4 ljés
myndapappir baedi pdsitift og negatift. Adferdina
nefndi hann ,,fétégrafik®. pessi évenjusterku form-
gerdarverk attu eftir ad verda undirstada limbands-
verka hans tveim aratugum sidar.

In the early sixties, H6rdur began to work with a series
of ink drawings, which he named Ur formsmidju.

For an exhibition in Gallery sUMin 1972, Hordur took
photographs of selected drawings and produced

the film onto photographic paper, both positive and
negative. He called the process ,,photobased
graphic“. This unparalleled medium became the
foundation of his tape works two decades later.

Ho6rdur Agﬂstsson |ét ad sér kveda sem myndlistar-
madur, hdnnudur, kennari og fraedimadur a svidi
sjonvisinda, & ferli sem spannadi rimlega hélfa 6ld.
I'upphaﬁ sjbtta aratugarins var hann i hépi ungra
listamanna sem kynntu geémetriska abstraktlist fyrir
I'slendingum. Hann var frumkvédull sampaettingu listar
og hdnnunar i anda Bauhaus skélans. Hann stiuderadi
form og litafraedi og kannadi bleebrigdi grunnforma
og grunnlita til hins itrasta i verkum sinum. Hordur
var einnig brautrydjandi i rannséknum & islenskri
hdsagerdarségu.

Agﬂstsson enjoyed a multifaceted career as an artist,
architect, designer, critic, academic and educator.

In the early 1950s he was amongst a group of young
artists who introduced geometric abstraction to
Icelanders. He was the prime mover of the integration
of art and design in the spirit of the Bauhaus and
called upon socialutopian ambitions in his practice.
Rigorously studying form and colour theory,
Agustsson strove for fundamentals and tested the
expressive potential of basic forms and primary
colours to the fullest in his paintings and drawings.

Jéhanna Kristin
Yngvadottir

f. 1953, d. 1991, bjé og starfadi i Reykjavik
b. 1953, d. 1991, lived and worked in Reykjavik

Svart a hvitu
Black on White

1976
Teikning
Drawing

Litil mynd i heimagerdum ramma Gr békbandspappa.
Myndin er svartur ferningur 4 hvitu undirlagi. Ramminn
er 6maladur. Litil ledurreim er hanki.

A small work in a homemade frame made from bind-
ing carton, with an image of a black square on a

white background.

Jéhanna Kristin nam vid Myndlista— og handidaskéla
{slands 4 drunum 1972-1976 og stundadi framhalds-
ndm i Haag og Amsterdam i Hollandi til arsins 1980.
Hun hélt nokkrar einkasyningar og atti verk & fjolda
samsyninga hér heima og erlendis. Fyrstu einkasyn
ingu sina hélt hin vorid 1983 i Nylistasafninu vid
Vatnsstig. par syndi hin téIf stér oliumal verk.
Syningin hlaut jakveedar vidtékur og géda gagnryni.
Telja ma J6hénnu Kristinu til fulltrda figarativs
expressjénisma i islenskri listasdgu. Aleitin verk
hennar voru méalud med miklu dryggi og einkenndust
pau af dypt og einlaegni i tdlkun.

Joéhanna Kristin studied at the Icelandic College of Art
and Crafts between 1972 and 1976 and in Haag and
Amsterdam until 1980. She held a few solo exhibitions
and her work was included in a number of collective
shows, both in Iceland and abroad. Her first solo
exhibition took place in the spring of 1983 in the Living
Art Museum, showing twelve large oil paintings.

The exhibition was well received. Jéhanna Kristin is a
exemplary of figurative expressionism in Icelandic art.
She painted with confidence and her haunting and
intimate works are characterised by profoundness
and sincerity.
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Jon Gunnar Arnason

f.1931d. 1989 bjé og starfadi i Reykjavik
b. 1931d. 1989, lived and worked in Reykjavik

Rigning
Raining

1972
Skulptur
Sculpture

Verk hans a syningunni, Rigning eda Andlit i rigningu er
fré arinu 1972 og er eitt af fyrstu hugmyndafraedilegu
verkum listamannsins.

His work in the exhibition, Rain or Face in the Rain is
from 1972 and is one of the artist’s first conceptional
works.

Jén Gunnar Arnason var afkastamikill myndlistar-
madur og einn af stofnendum SUM hépsins (1965)

og Galleri Sim (1969), Nylistasafnsins og Mynd-
héggvarafélags Reykjavikur. Jén Gunnar stundadi
nam vid Myndlista og handidaskéla islands,
Myndlistaskdlann i Reykjavik undir handleidslu
Asmundar Sveinssonar og vid Hornsey College of Art
i London. Hann lauk einnig meistaraprofi i vélvirkjun
fra ldnskélanum i Reykjavik. Dieter Roth kynnti Jon
Gunnari fyrir hreyfilistaverkum Yaacov Agam, Jesus
Soto, og Yves Tinguely sem &ttu eftir ad hafa ahrif

4 hans verk. Jén Gunnar atti fjdlbreytta syningarségu,
en hann syndi medal annars i Galleri SUM, Asmundar-
sal, Moderna Museet i Stokkhdlmi, Stedelijk i Amster-
dam, Malmé Konsthall og 4 Kjarvalsstédum. Eitt
pekktasta verk hans, Sélfarid, stendur vid Seebraut

i Reykjavik.

Jén Gunnar Arnason was a prolific artist, sculptor,
metalworker and a founding member of The Living
Art Museum, the sUM group and The Reykjavik
Sculptors Society. He studied at the Icelandic College
for Arts and Crafts at the Reykjavik School of Visual
Arts, under the guidance of the modernist sculptor
Asmundur Sveinsson, and at the University of Hornsey
in London. He was also educated in mechanics and
metalworking at the Reykjavik Trade School. Dieter
Roth introduced him to the kinetic works by Yaacov
Agam, Jesus Soto and Yves Tinguely, which influenced
him considerably. One of his best known works is the
Sun Voyager, a large metal sculpture reminiscent of

a boat situated at the seaside in Reykjavik.



Niels Hafstein

f. 1947, byr og starfar i Eyjafirdi, Svalbardsstrond
b. 1947, lives and works in Eyjafjordur, Svalbardsstrond

An titils
Untitled

1985
Gifs skulptur
Plaster sculpture

Ykt fjarvidd par sem sveigjan er tekin fram yfir beina
linu. Klippt ur heilli messingplétu, privitt gifshds rist
ibogadreginn it og gler skorid eins og fjarviddarhds
sem séd er inn i, ddkkblatt med gulum linum, malad &
bakhlidina.

An exaggerated perspective where the curve is
favoured above the straight line. Cut out of a brass
plate, a three-dimensional house made of plaster
carved into a curved surface and glass cut like a house
in perspective, the interior visible, house painted on
the backside.

Tvivio fjarvidd
Two-dimensional
perspective

1986
Vidarskdlptar, fura
Wood sculpture, pine

Eitt af fjarviddarverkum Nielsar var fyrst synt &
syningu hans List og fagurfraedi i Nylistasafninu

4 Vatnsstig 3b, arid 1986.

One of the artist’s dimensional works, first shown
at Hafstein’s solo exhibition Art and Aestheticsin
The Living Art Museum in 1986.

Niels lauk ndmi Ur skulptirdeild Myndlista og hand-
idaskéla islands arid 1973. Hann er einn af stofnendum
Nylistasafnsins og fyrsti formadur stjérnar pess arid
1978 og sat i stjérn safnsins i 12 &r. Arid 1995 stofnudu
Niels og Magnhildur Sigurdardéttir, kona hans, Safna-
safnid & Svalbardastrond sem hefur pa sérst6du medal
listasafna 4 Islandi ad safna og syna jéfnum héndum
list eftir leikna sem lzerda. Niels hefur synt verk sin i
Listasafni islands, Listasafni Reykjavikur og Nylistasa-
fninu. Hann hefur haft umsjén med yfir 200 syningum
4 vegum ymissa listhisa, félaga og einstaklinga.

Niels graduated from the Department of Sculpture
from the Reykjavik School of Arts and Crafts in 1973.
He is one of the founding members of The Living Art
Museum, the first Director of the Board in 1978 and sat
on the board of the museum for 12 years. In 1995 Niels
and his wife, Magnhildur Sigurdardéttir, founded the
Icelandic Museum of Folk and the Outsider Art in
Svalbardsstrond by Eyjafjordur in north Iceland. The
museum’s main objective is to collect, research,
exhibit and preserve folk and outsider art. Niels has
exhibited in The National Gallery of Iceland, Reykjavik
Art Museum and The Living Art Museum. He has also
overseen over 200 exhibitions in various art houses,
communities and with a number of individuals.

Rdska

f. 1940 d.1996 bjé og starfadi i Reykjavik og Rém
b. 1940 d.1996 lived and worked in Reykjavik and Rome

Timinn og ég
Time and |

1967
Akrylmaélverk
Acrylic painting

Akrylmalverk @ punnri spénaplétu sem sidan er fest 4
vidarramma. Myndefni: Kvenmannsfigura i lausu lofti,
handtaska, lyklar, klukka, standlampi og kéttur med
klukku yfir 83ru auganu. Utlinur og form eru mjdk.
Bakgrunnur er blar, bleikur og raudur.

Acrylic paint on chipboard, attached to a wooden
frame. A women’s figure floating. Handbag, keys,
clock, lamp and a cat with a clock over one eye.
Contours and shapes are soft. Background is blue,
pink and red.

Ragnhildur Oskarsdéttir, best pekkt undir listamanns-
nafninu Réska, var islensk listakona, kvikmyndagerdar
kona, kommunisti og feministi. Hin leerdi myndlist og
kvikmyndagerd i Prag i Tékklandi og i Rém & ftaliu par
sem hun bjé lengst af. Hn var pekkt fyrir rottaekar
stjérnmalaskodanir sinar, sem komu einnig skyrt fram
i verkum hennar, var medlimur i £skulydsfylkingunni
og tok patt i ad radast inn i sjénvarpssal Keflavikur-
sjonvarpsins & Keflavikurstédinni arid 1969 og Gda par
mélningu 4 linsur tdkuvélanna. | Rém var hin virkur
péatttakandi i hépum vinstrimanna og anarkista og
ték medal annars patt i fjdgurra manada setuverkfalli
dsamt manni sinum Manrico Pavolettoni i smabaenum
Fabbrico naleegt Reggio Emilia & Norduritaliu

arid 1968.

Ragnhildur éskarsdéttir, best known by the artist
name Réska, was an Icelandic artist, filmmaker,
communist and feminist. She studied art and film in
Prague, Czech Republic, and in Rome, Italy, where she
lived most of her life. She was known for her radical
political beliefs, which also became apparent in her
work. She was a member of the union of young
Socialists and participated in breaking into the US
Army based television studio of the broadcasting
service in Keflavik in 1969, spraying paint on the
camera lenses. In Rome, she joined forces with
leftwingers and anarchists, participating among
others in a four-month sit-down strike along with

her husband Manrico Pavolettoni in the small town
Fabbrico near Reggio Emilia in northern Italy in 1968.

Runa porkelsdottir

f. 1954, byr og starfar i Amsterdam og Reykjavik
b. 1954, lives and works in Amsterdam and Reykjavik

Fjallgardur
Mountain range

1986
Skulptur (fundnir steinar, malning, vidur)
Sculpture (found stones, paint, wood)

Verkid samanstendur af steinum sem safnad var

i fjoruferd a Hjalteyri, fundin fjallaform sem sidar
voru malud i sumarbustad listamannsins og pannig
breytt i fjallasal.

Stones collected while walking on the beach in Hjalt-
eyri, found mountain shapes later painted in the
artist’s summer home and made into a mountain
horizon.

Runa porkelsdéttir er islensk myndlistarkona fra
Hafnafirdi og ein af stofnendum Nylistasafnsins. Hin
byr og starfar i Amsterdam og i Reykjavik. Runa lauk
nami vid Myndlista og handidaskéla Islands &rid 1976
og leerdi einnig i Konstfack i Stokkhélmi sama ar.
Ari3 1977 lauk hin ndm hja Gerrit Rietveld Academie
i Amsterdam. Rlna er einnig ein af stofnendum
Boekie Woekie békabudarinnar i Amsterdam sem
opnadi arid 1985 og Dieter Roth Academy i Basel arid
2000. Verk hennar eru vardveitt i safneignum margra
listasafna, p.4.m. Listasafni islands, Nylistasafninu,
Listasafni Képavogs, Stedelijk Museum i Amsterdam
og Safnasafninu, Svalbardsstrénd.

Runa porkelsdéttir is an Icelandic artist and founding
member of The Living Art Museum, Boekie Woekie
books by artists in Amsterdam and the Dieter Roth
Academy in Basel. She lives and works in both Amster-
dam and Reykjavik. Rina graduated from the Reykja-
vik School of Arts and Crafts in 1976, having also
studied at Konstfack in Stockholm the same year.

In 1977 she attended the Gerrit Rietveld Academie in
Amsterdam. Her works can be found in the collections
of The National Gallery of Iceland, The Living Art
Museum, Képavogur Art Museum, the Stedelijk
Museum in Amsterdam and The Icelandic Folk

and Outsider Art museum, among others.

Sigurdur
Gudmundsson

f.1942. byr og starfar i Xiamen, Kina og i Reykjavik
b. 1942. lives and works in Xiamen, China and
Reykjavik

Kranamalefni
meod friddmi
Freedom

1968

Innsetning (trappa ur vid, ullardregill, malmsténg,
oliumalverk & vid, svartur rammi)

Installation (wooden steps, wool carpet, metal pole,
oil painting on wood, black frame)

Kranamalefni med fridémi er eitt af faum verkum
Sigurdar sem Nylistasafnid vardveitir fra sjéunda
aratugnum. Verkid var fyrst synt a syningu lista-
mannsins | Galleri SUM &rid 1969.

Freedom is one of the few works by Sigurdur from the
sixties that is preserved in the collection of The Living
Art Museum. The work was first shown at Sigurdur’s
solo exhibition in Gallery SUM in 1969.

Sigurdur Gudmundsson er einn af stofnendum
Nylistasafnsins og hefur att farsaelan feril sem lista-
madur hér heima og erlendis. Sigurdur lauk nami vid
Myndlista— og handidaskéla islands arid 1963 og vid
Kunstacademie i Haarlem, Hollandi arid 1964. Sigurdur
var { hépi listamanna sem stofnudu Galleri SUM &ri3
1969 i Reykjavik og ték einnig patt i stofnun InOut
Center { Amsterdam &rid 1972. A starfsferli sinum
hefur Sigurdur synt verk sin 4 alpjédlegum vettvangi
og hafa verk hans verid sett upp i almannarymum hér
4 Islandi, { Skandinaviu og i Evrépu.

Sigurdur Gudmundsson is one of the founding
members of The Living Art Museum, and has had a
prolific career in both Iceland and abroad since the
1960s. Gudmundsson graduated from the Icelandic
College of Arts and Crafts in Reykjavik in 1963 and
the Kunst academie in Haarlem, Netherlands in 1964.
He also cofounded Galleri SUM in 1969 in Reykjavik
and the InOut Center in Amsterdam in 1972.
Gudmundsson has a far-reaching and international
exhibition history and his work has been commission-
ed for major public art projects throughout Central
Europe, Iceland, and Scandinavia.

Sdlveig
Adalsteinsdottir

f. 1955, byr og starfar i Reykjavik
b. 1955, lives and works in Reykjavik

An titils
Untitled

1988
Skdlptur, lagmyndir
Sculpture, relief

betta verk eftir Sélveigu var synt i Nylistasafninu arid
1989 4 syningunni Stakir skulptdrar og nokkrar myndir.
par vdldu listamennirnir efni Gr nserumhverfinu og
unnu med 4 sem einfaldastan mata.

The work on display here was shown at the exhibition
Some Sculptures and a Few Images at The Living Art
Museum in 1989. The participating artists chose
materials from their surroundings and made works
with these materials, in a very simple way.

Sélveig hefur unnid ad myndlist sinni fra 1980, verk
hennar hverfast oft um timann og hversdaginn og

eru oftar en ekki hennar nain skodun a pvi umhverfi
eda peim adstaedum sem hin finnur sig i. Birting
pessa patta fer fram i gegnum efni og adferdir s.s.
ljésmyndir par sem unnid er & einfaldan mata med
1j6sid og filmuna eda teikning med silfri sem visar
baedi aftur i tima til listasdgunnar og fram & vid vegna
ahrifa andrdms og tima 4 efnid sjalft. Sélveig stundadi
nam vid Myndlista og handidaskéla islands, New York
Feminist Art Institute, Whitney Museum of American
Art, Whitney Independent Studio Program i New York
og Jan van Eyck Academie i Maastricht i Hollandi.
Sélveig Adalsteinsddttir has been working on her art
since 1980, and has long dealt with the notion of time
and everyday life. Her work often consists of obser-
vations based on her surroundings and circumstances,
which is reflected through her materials and methods.
In photography, Adalsteinsdéttir works without equip-
ment, but rather works with light and film, or draws

in silver. This method refers to the past through art
history, and at the same time to the future through
the influence the atmosphere has upon the material.
Adalsteinsdéttir studied at the Icelandic College for
Art and Crafts, the New York Feminist Art Institute,
the Independent Studio Program of the Whitney
Museum of American Art in New York and the Jan

van Eyck Academie in Maastricht, the Netherlands.
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Upplysingar um listamennina eru fengnar fra peim
sjalfum eda af vefsidum tengdum peim.

Artist information has been provided by the artists
themselves or from websites related to them.
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pad sem er einfaldast er oftast pad sem madur tekur
eftir. pad sem er aridandi. pad sem pu sérd. Snertir.
Finnur. Spurningar sem vakna eru oft einfaldar. Hvad
er petta? Hver gerdi petta? Hvar eigum vid ad geyma
petta? Og pad sem gerist pegar madur fer ad svara
pessum spurningum er ad pessar spurningar verda
mjog stérar. Fyrirbaeri sem madur getur ekki svarad

i fAum ordum. Hvad gerir madur vid pessa hluti?

pegar ég for fyrst ad fara a syningar i Nyl pa var
oftast Déminds lykt & syningunni. petta var & Skila-
g6tunni pegar Déminds var vid hlidina & Nylistasafn-
inu. Lyktin fér eftir vindatt og var afgerandi undir
réttum kringumstaedum. En pad var vel haegt ad eigna
sér lyktina. List er lifandi ath6fn i samfélaginu, stund-
um hlutur, stundum lykt. petta var verk eftir Dieter
Roth. Eda leifar af verki eftir Dieter Roth. Draugur
Dieter Roths. Eda nulifandi simara einhverstadar uppi
a vegg. Stundum var lyktin bara fyrir utan, einhvers-
konar hjipur sem innleiddi mann i pversamfélagslega
hugsun. Stundum var lyktin fyrir innan. pa purfti
manneskjan virkilega ad takast a vid raunveru sam-
félagsins. Safn er ekki stadur sem byr fyrir utan
samfélagid. Safnid byr vid hlidna 8 Dominds stundum.
Stundum missir safn hisnaedi. Stundum hverfur
safn. Stundum, kannski oft, eru hlutir sem aettu ad
geymast gleymdir.

Safn sprettur ekki upp ad sjalfu sér. pad er byggt.
Safnad saman. Safnid eru hlutir og hugmyndir, en lika
starfsmenn, sérfraedingar, akvardanir. pad parf ein-
hver ad dkveda ad geyma eitthvad. Og su akvordun

er risastér. Hvernig geymir madur eitthvad? Hvernig
geymir madur lykt? Eda prent sem var prentad med
pylsum og sésu? Hvernig geymir madur eitthvad sem
brotnar nidur i ekki neitt?

En er tilgangslaust ad geyma pessa hluti pa? Er til-
gangslaust ad geyma eitthvad pegar pad er ekki haegt
ad geyma allt? pad geeti verid hugsad pannig. Einu
sinni voru allir hlutir smidaverk. Ekki lengur. Kannski
var merkasta verk Aristotelesar aldrei fundid. Vid
getum ekki vitad allt, en heimurinn er byggdur & pvi ad
vid vitum sumt. Og ef pad er einhver sem veit allt, pa
veeri sa adili safn. pad er alltaf haegt ad baeta vid safn.
Ad bua til nyja list. Bda til nyja list Gr gamalli list. pad
veeri ekki haegt an minninga, skrasetningu, ad einhver
hafi gert eitthvad adur og hér er mynd af pvi.
Ofullkomid, en ekkert meira &fulllkomid en allt annad.
Safnid stendur baedi fyrir utan timan, allt sem fer inn
i safnid er skrasett, hluti af ségunni, lidid; og alltaf

i timanum midjum, &ll sagan adgengileg alltaf.
Odaubdlegt lykt. pannig ad safnid er stadur, hds i
borginni, en lika ekki stadur, heldur einhverskonar
hjapur sem madur er alltaf inni i. Madur attar sig ekki

That which is most simple is most often what one
notices. That which is most urgent. What you see.
Touch. Feel. The questions that arise are often
simple. What is this? Who did this? Where should
we keep this? And what happens when one starts
to answer these questions is that these questions
become very big. Something which one cannot
answer in few words. What does one do with
these things?

When | first started to go to exhibitions at

The Living Art Museum the exhibition most often
smelled of Domino’s pizza. This was on Skulagata
when Domino’s was next to The Living Art Museum.
The smell followed the direction of the wind and was
unyielding under the right conditions. But it was also
possible to claim the smell. Art is a living act in soci-
ety, sometimes an object, sometimes a smell. It was a
work by Dieter Roth. Or the remains of a work by
Dieter Roth. The ghost of Dieter Roth. Or some still
living SUM representative somewhere up on a wall.
Sometimes the smell was only outside on the street,
some sort of mist that ushered you into pan-societal
thinking. Sometimes the smell was inside. Then one
really needed to reckon with the realities of society.
A museum is not a place that lives outside of that
society. The museum sometimes lives next to Domi-
no’s. Sometimes a museum loses its housing. Some-
times a museum disappears. Sometimes, maybe
often, things that should be kept are forgotten.

A museum does not grow out of nothing, by itself.

It is built. Gathered together. The museum is objects
and ideas, but also employees, experts, decisions.
Someone needs to decide to keep something. And
that decision is very big. How does one keep some-
thing? How does one keep smell? Or a print that was
printed with sausages and sauce? How does one keep
something that breaks down into nothing?

Is it pointless to keep these things then? Is it point-
less to keep something when it is not possible to
keep everything? It could be seen that way. At one
point all things were worked from wood by a carpen-
ter. Not any more. Maybe Aristotle’s greatest work
was never found. We cannot know everything, but the
world is built on the notion that we know something.
But if there were someone who knows everything,
that person would be a museum. It is always possible
to add to a museum. To create new art. To create new
art from old art. It would not be possible without
memories, documentation, that someone did some-
thing before and here is a picture of it. Imperfect, but
not any more imperfect than anything else. The
museum stands both outside of time, everything that



alltaf hversu stér og péttur pessi hjupur er;}tﬁ \
ninu.

ad staekka, og mettast, og spira. Nema é's

A Nylistarsafninu getur madur, og hefur madur
getad, haft adgang ad andartokum fdlks s Svadi
heiminn er hefur mettast. Bori® saman pa i:éau

vid pad sem nyjast er i listinni. Nylist er alltaf nylist.
Mikilveegara ad geyma og ekki gleyma hlutéi rem, e
ad tala vid pa. Sagan er pdgul bara pegar ekki er yrt
a hana. Starf safnsins er tvilida. Eda, tvé andlit &
s6mu fjol. Ad geyma og ad bua til.

Ekki allt geymist, sem minning eda sem hlutur, en
bad er mikilvaegt ad eitthvad sé geymt. Ad hugmyndin
ad geyma sé til. Ef pad er ekki gert erum vid bara lykt

smtQthe museum is documented, part of history,
ast; and @ways in the middle of time, all of history

I 'available always. An undying smell.

to the mulaum is a place, a building in the city, and

go not aglace, but some sort of mist one is always
ingiammPOne does not always realize how big and
dense this mist is, always growing, and saturating,
and sprouting. Except in the museum. In The Living
Art Museum one is able, and has been able, to access
the breaths and sighs of the people that shaped the
world that has permeated. To compare that blurry
haze with what is newest in art. Living art is always
living art. More important than keeping things,

an nefs. collecting things, not forgetting things, is talking
to these things. History is silent only when it is not
spoken to. The point of the museum is twofold.
Or, two faces on the same plank of wood. To keep
something and to create something.

Not everything is kept, or can be kept, or stored, or
saved, as a memory or as an object, but it is import-
ant that something is kept. That the idea to keep
exists. If it is not done then we are just a smell with-
out a nose.

Juni June

Opnun Vernissage
Fim Thu 07.06.2018
18:00-20:00

Hljédverk Sound piece
Eg hef pig i vasanum
I’ve got you
Asgerdur Birna Bjérnsdottir

07.06-10.06.2018
Ummerki (inngangsins, arkifsins, ljéssins,
gluggans, virsins, Utgangsins)
Traces (of the entrance, the archive,
the lighting, the window, the wire, the exit)
Juliana Foronda

Listamannaspjall Artist’s talk
Lau Sat 09.06.2018
15:00-16:00
Audur Léa Gudnaddttir & Starkadur Sigurdarson
og Asgerdur Birna Bjérnsdéttir

Jali July

Listamannaspjall Artist’s talk
Fim Thu 05.07.2018
20:00-21:00
Kristin Helga Rikardsdéttir & Saga Sigurdardottir

Kokteilakvéld Cocktail Lounge
Lau Sat 14.07.2018
16:00-18:00
Audur Léa Gudnadottir & Starkadur Sigurdarson

Gjorningur Action
Fim Thu 26.07.2018
20:00-21:00
Eyda (vidkoma)
Touching blank
Saga Sigurdardottir
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Agust August

OBBSIDIAN®©: Vérukynning—parti & goody bags
OBBSIDIAN®©: Product launching—party & goody bags

Lau Sat 04.08.2018
16:00-18:00
Kristin Helga Rikardsdéttir

Gjorningur Action
Fim Thu 09.08.2018
20:00-21:00
Eyda (vidkoma)
Touching blank
Saga Sigurdardottir

Lokunarhéf Finissage

11.08-12.08. 2018

Bodun Summon
Lau Sat 11.08.2018
17:00-18:00
Gjorningur med patttoku
fulltriarads Nylistasafnsins
Performance with participation of
the members of The Living Art Museum

Hljédverk Sound piece
Sun Sun 12.08.2018
12:00-18:00
ég hef pig i vasanum
I’ve got you
Asgerdur Birna Bjérnsdéttir

Listamannaspjall Artist’s talk
Sun Sun 12.08.2018
16:00-17:00
Andreas Brunner & Veigar Olnir Gunnarsson
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Meira More

Aframhaldandi afmeelisdagskré eftir syninguna
Continuing programme after the exhibition

Menningarnétt  Culture night
Lau Sat 18.08.2018
Fyrir flugeldana Before the firework show
WHAT ARE PEOPLE FOR?
Anna McCarthy & Manuela Rzytki
Nanari upplysingar sidar More details to follow

Malping um listamannarekin rymi
Symposium on artistrun spaces
Lau Sat 25.08.2018
Naénari upplysingar sidar More details to follow



@ SAFNARAD

Syningarstjérar Curators
Stjérn og starfsfélk Nylistasafnsins
Board and staff of The Living Art Museum

byding Translation
Daria S6l Andrews
Stjérn og starfsfélk Nyl
Board and staff of Nylé

Yfirlestur Proofreading
Sahara R6s Ivarsdéttir
Stjérn og starfsfdlk Nyld
Board and staff of Nylé

H6nnun Design

Studio Studio (Arnar Freyr Gudmundsson,
Birna Geirfinnsdéttir med adstod

fra Gudmundi Snae Gudmundssyni)

Prentun Printing
Prentsmidjan Oddi

Sérstakar pakkir f& Special thanks to
Kardlina bérsdéttir, Maja Gomulska, Nawel
Dehina, Sandra Kazlauskaite, Laura Durban,
Amber Hénning, Anaélle Prétre, Daria S4l
Andrews, Claye Bowler, Timna Tomisa, Halldér
Reynir Tryggvason, Gunnhildur Sveinsdéttir og
Gudni Magnus Eiriksson, Svampland, The Post
Performance Blues Band, Jonas Blase,
Florence Lam, Johannes Dagsson, Eva Signy
Berger, Gudriin Heidur isaksddttir, Marble
Crowd, Bogi Helgason, Bryngeir Vattnes, Blair
Alexander, Eyglé Hardardéttir, Johanna Vigdis
Rikhardsdottir, Tara Njéla Ingvarsdottir,
Rikhardur H. Fridriksson, périr Gunnar
Jénsson, Aurorar Reykjavik & Ingibjérg Aldis
Hilmisdéttir (Nordic Whisper).

Afmeelissyningin og vidburdir tengdir henni
hlutu styrki Gr Myndlistarsjédi og Safnasjédi.
Hun er auk pess hluti af dagskra aldarafmaelis
Fullveldis islands og styrkt af afmaelisnefnd.
The exhibition and event program received
generous support from The Icelandic Visual
Art Fund, The Icelandic Museum Fund and i

s part of the Centenary of Icelandic
independence and sovereignty celebration.

Myndlistarsjédur “@
L —3

Icelandic Visual
EULLVELDI
Arts Fund ISLANDS



